‘*Go deep enough there is Music everywhere,”—Car.y Le. £ 
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CHELTENHAM MUSICAL FESTIVAL SOCIETY. 


President—Sir HERBERT OAKELEY, LL.D., D.C.L., Mus.Doc. (Emeritus Prof. Univ. Edin.) 
THIRTY-SECOND SEASON, 1901-1902. | 


Subscription Concerts will be given during the Season. 


The First Concert, Monday, December 9th, 1901. 
PROGRAMME— 
New CuHoraL BaLLtaD ... “THE POWER OF SONG” ..... ... F. Iliffe, Mus.Doe. 


| (Composed for the Festival Society). 
bs ies FROM LoNGFELLow’s ‘“ HIAWATHA ”— 
“THE DEPARTURE OF HIAWATHA” .... S. Colevidge-Taylor 


WITH OTHER ORCHESTRAL AND CHORAL COMPOSITIONS. 


Solo Violoncello—Miss CONSTANCE VIPAN 


(Of the Conservatoire of Music, Leipzig. 


Solo Pianoforte—-Miss ISABEL HIRSCHFELD. 


AND OTHER FESTIVAL ARTISTS 


WITH FULL ‘BAND AND CHORUS 


The Second Concert after Christmas— Oratorio—*THE ELIJAH” .-» Mendelssohn 
MR. CHARLES SANTLEY and other Eminent Artists. FULL BAND AND CHORUS OF 800. 
Conductor... Mr. J. A. MATTHEWS. 


Ticket Office at Westley and Co.'s Library, Cheltenham. 





THE GLOUCESTER INSTRUMENTAL SOCIETY. 


ESTABLISHED 1891. 





This Society will resume Practices at the Guildhall, on Friday, 
October, 18th, 1901, 


Applications for Membership to be made to the Conductor, Mr. E, G. Woodward, Clarence 
Square, Cheltenham. 








CHELTENHAM: PUBLISHED BY THE "MINIM" COMPANY. 
All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprron, ‘‘ Mrnim,’' CHELTENHAM, 
The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. F, 
Bretts, Wholesale News Agent, 5, Pilgrim Street, |udgate Hill, E.C.; Messrs. Weekes and Co , 14, Hanover Street, W.; and The 
General Music Publishing Company, 310, Regent Street, London, W. 





mg Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. 





THE MINIM. 


CHELTENHAM VICTORIA ROOMS, CHELTENHAM. 


Musical Festival Society, “Mapane Pere 


President— 


Sir Herpert Oakecrty, LL.D., D.C.L., Mus.Doc. 


BRUNEL 


(The renowned Reciter), 


Assisted by other Artists, will give 


A SERIES OF RECITALS, 


HE WEEKLY CHORAL PRACTICES take place every | 
Turspay EveninG, at Eight o'clock throughout the | On November 13, 14, 15 and 16, 1901, 


Session. | 


THIRTY-SECOND SEASON, tgor-1902. 


THE ORCHESTRAL PRACTICE held on Satrurpay Under the direction of Mr. J. A. MATTHEWS. 


EVENINGS, at 7.30. 


THE ELEMENTARY SINGING AND SIGHT-READING 


CLASS on THurspay EVENINGS. 


POPULAR PRICES. 





THE LADIES' AFTERNOON HARMONY AND VOCAL 
CLASSES, on Saturday AFTERNOONS, at 3.30. 


MADAME ADEY BRUNEL, 
Elocutionist, 


Is open to receive engagements for the West of England, 


For the PROGRAMME 


OF THE 


SUBSCRIPTION CONCERTS 


SEE FRONT PAGE OF THIS NUMBER. 








For terms wait dates, Apply: c/o Mr. J. A. Matthews 
7, Clarence Square, Cheltenham, 


All those engaging Artists for 
ORATORIOS, CONCERTS, RECEPTIONS, OR ‘AT HOMES,’ 


should send for the 


CONCORDE HANDBOOK OF ARTISTS 


The Season commenced on 
September 17th, 1901, 





SUBSCRIPTION FEES FOR THE SEASON : 


C A The most comprehensive existing List of the Best 
Lass A, | 


| 5 ‘ 
Choral Division (Performing Members) _ ... .. £o 7 6. Vocalists, Instrumentalists Orchestras, Entertainers, &c. 
Two Members of the same Sgeespied sie ase oo 0 10. 64 Rey hee ede 
Elementary Class only.. _ aes ose se OO oF OI HORE PASH FROM SHS 
Choral and Element: ary Class. ove sv O 10 | 


6 | 
Instrumentalists for Concert Orchestra... ... © 10 6 | GONCORDE CONCERT CONTROL, 310. RECENT STREET LONDON, W. 


Harmony Afternoon Class (Saturday) ae «. OFO 6] 


—— fies ick leases 


Crass B. 
| “THE MINIM.” 
The Back Numbers may be had, Post Free, 
2d. each. 
Address—'' MINIM "’ Co., Cheltenham. 








Choral Division (Performing Members), entitled to 
receive One Transferable Stall Ticket for each 
Subscription Concert, Block B ... ae. peck. OE 

Instrumentalists ditto ... = as ons ap oe 


“ 


Associates are entitled to attend the Practices and | 
Lectures, and to receive an Admission Ticket Dake ae ee TE Pesta Bere ME Fic! NSA i ce 


to Block B for each Subscription Concert ... 1 1 0 | 
MR. J. A. MATTHEWS, 


Members have Free Admission to Special Lectures, &c. | iM 
} _ 3 arts ¢ > Local Representative for the Royal Academy of Music 
N.B.—Chorus and Band Parts are provided for Performing | P (Cheltenham and Gloucester Centres). 


Members free of cost. 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 





The Festival Society's Season ends in June. | 


J. A. MATTHEWS, 
Director and Conductor 


Address—7, Clarence Square, Pittville, Cheltenham. 
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; GLOUCESTER MUSICAL FESTIVAL. 
5 Ht success of the recent Musical Festival, held in September, is a matter of great rejoicing. 
Phe last general meeting of the Stewards was held at the Guildhall on September 
-*. 14th, under the presidency of the Very Rev. the Dean of Gloucester. ‘There was a 
large gathering of Stewards, and congratulations were freely offered and received. It 
is very satisfactory to note that the collections, including the Stewards’ contributions, amounted 
to £1,774. This handsome amount will be handed over to the lund for Widows and Orphans 
of Clergymen of the Three Dioceses of Gloucester, Worcester and Ilereford. Those who 
object to the use of the Cathedrals for Festival performances, may be comforted by this 
splendid contribution. As regards the expenses of the 





lestival, it was announced by the 
Chairman that the receipts covered the expenses, so that it should be made clear in all parts 


of Ieneland that the Festival had been a great financial success. Sp 
\s regards the programme of music rendered day after day, there is great cause for q 

general satisfaction, for the new works have, for the most part, been attractive and successful, t 

and many will add to the fame of the talented musicians who contributed to the Festival 

programme. El 
\t this Festival an experiment was tried by having a chorus entirely made up of Sx 

choristers of the three Counties. In times past, the majority were brought from other festival 


centres and london. 


\We have always maintained that Gloucestershire, at least, could provide a 
large number of trained vocalists equal to singers in any part of the United Kingdom. In_ proof 
of this assertion, a Musical Festival was given in Cheltenham Winter Gardens, in 1887, lasting 
three days, when upwards of 300 Gloucestershire singers and instrumentalists were organised by 
the promoter and conductor of the festival. The success of this festival was followed by other 
Priennial Festivals, with upwards of 500 performers, and the establishment of a County Musical 


lrestival Association, which has fostered and led up to the splendid results recently achieved at pe 
Ciloucester, and which it is to be hoped will follow at Worcester next year, and at subsequent & 
musical festivals. pr 

As regards the Band nothing could be better than the playing of the fine body of musicians th 
who were engaged for the last festival; but we are confident that a large number of good orchestral pi 
players may be safely engaged from the musicians of the three l’estival Counties, equal to any found He 
in other places. We are glad to know that the opinions expressed on this matter in the July = 
Vinin have been powerfully advocated in the Gloucestershire Chronicle and the Cheltenham Chronicle ch 
and /:cho, Let this be the next advance in promoting musical knowledge and interest amongst _ 
our own people. The conductors of the musical festivals will then be doing a duty towards theit ‘i 


Priennial Musical lestivals what they should be 
p\usicians. M. 
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NEW SONGS FOR MUSICIANS. 
SONGS BY MALLINSON. 


Springlets 
a. Over the winter eaves 
(Ueber die Winterdacher) 
b. Slow, horses, slow, 
(Sacht, Rosse, Sacht) (O, danke nicht) 
Eleanore Slumber Song (Schlummerlied) 
Snowflakes (Schneeflocken) Appleblossom (Apfelbluthen) 
Canadian Hunter’s Song There lies the warmth of Summer 
(Canadisches Jagerlied) (Es liegt der heisse Sommer) 
The Message and the Song. Sing! break into Song 
(Botschaft und Lied) Sing! Stimm an das Lied) 
Daybreak (Tagesanbruch) 
Violet (Blauveigelein) 


THE TIMKS,— Other oy preceded the central feature of interest, a group of reall 
charming songs by Mr. Albert Mallinson, who played all the singer’s accompaniments wit 
exquisite finish. His ‘: Eleanore” is strongly individual and expressive, and the ‘* Canadian 
Hunter's Song ’’ most effective ; all, in fact, are of such high quality that a programme of his 
lyries promised for next week should not fail to attract even a larger audience than was 
present on Monday. 

DAILY TELEGRAPH.—Some twenty of Mr. Mallison’s compositions were submitted in 
the course of the afternoon, and so interesting, musicianly, and well contrasted were these 
pieces, and so delightfully rendered (the accompaniments coins ably dealt with by the com- 
poser) that a rather daring experiment resulted in complete success, Mr, Mallinson and the 
singularly earnest and sympathetic interpreter of his songs, were several times called forward 
and deservedly complimented during the afternoon. Among the specially attractive pieces 
may be cited the poetical ‘‘ Slow, horses slow,” and the pretty and expressive “ Violets”? a 
charming song given first of all in Danish, and afterwards, for an encore, in English. The 
dainty ‘Canoe Song’? was also repeated, while the piquant and melodious ‘Ks leigt der 
heisse Sommer”’ was very brightly rendered by the singer, who imparted to the passionate 
“ Botschaft und Lied’’ a full measure of impulse and fervour. We shall hope to renew ac- 
quaintauce with these gifted artists next season. 

THE MORNING POST says :—Mr. Mallinson is a composer of remarkable talent and no 
little originality, His songs are refined and uncommon. Some of them like ‘t Snowflakes ”’ 
and *‘ Apple blossom "’ have a peculiar fascination, 

THE STANDARD says:—The songs heard yesterday testify to a delicate ana lively 
imagination, keen perception of fitness, and avery pleasing style of musical expression. 
‘These estimable qualities were very marked In “ Es leigt der heisse Sommer ”’ (There lies the 
warmth of Summer). ‘ Snowflakes,”’ the setting of the last line of which, unaccompanied. is 
a master stroke ; Slow, horses. slow,”’ a really beautiful song: ‘‘ Apple blossom,” the music 
of which is as dainty as the spirit of the text ; ‘* Daybreak,’’ which concludes most impres- 
sively ; ‘‘To me at my fifth fioor window,” fantastic lines poetically set ; and ‘‘ The Message 
and the Song,” in which the passion rings true. Some of the numbers also in a cycle entitled 
‘*My garden,’’ are little gems, Cultured amateurs will undoubtedly find much to charm 
them in Mr. Mallinson’s songs, and they should become familiar in our concert: rooms, 

MORNING POST.—A very interesting vocal recital was given on Monday afternoon at 
the Steinway Hall, by Mme. Steinhauer, a most gifted soprano yocalist, who sang no fewer 
than twenty songs by Albert Mallinson. The programme offered was a pleasant surprise, for 
it introduced us to a composer of real merit. r. Mallinson’s songs are most attractive, full 
of real musicianly feeling and free from any suspicion of banilité. We may ee ogee single 
out ‘ Es liegt aer heisse Nommer,” Slow, horses, slow,’’ ‘‘ Canoe Song,’’ ‘ Violet,’’ ** Baby,” 
‘* Eleanore,” ** Bed in Summer.” and ‘‘ Summer Song,’’ as examples of the composer's talent. 
The songs afforded ample evidence that Mr. Mallinson possesses an individuality of his own, 
and we shall look forward to hearing more works from his pen. 

MORNING LEADER.—In these he shows a decided lyrical gift, a delicate fancy. and an 
engiging fastidiousness of workmanship. I would particularly instance ‘‘ Slow, horses, slow,” 
“O danke nicht,” ‘* Apple Blossom,” and the last number of the song-cycle, ‘‘ My Garden,” 
a setting of some of Phillip Bourke Marston’s ‘‘ Garden Secrets." The dialogues between the 
rose and the beech, and between the rose and its lover, the wind, are set with real poetic 
fancy. Mr. Mallinson is at his best when in this light and fanciful vein. 

' THE TIMES says :—Some of the Songs were extremely clever and interesting. ‘Slow, 
horses slow,’’ is a fascinating piece of work, combining a charming melody with a very 
original and effective aecompaniment ; two lyrics ‘‘ Rose’s Song’ and ‘‘ My Garden”’ are 
really charming. Among other songs may be noted remarkably clever settings of Herrick’s 
* Divination by a Daffadill,” and of Henley’s ‘‘ To me at my fifth-fioor Window.” 


These Songs can be seen and tried over at amen’, 

THE ACADEMY POPULAR EDITION & Generar Music Pusrisninae Co, 
Telephone 4153 Gerrard. 810, Regent Street, London, W. 

Agents for HANSEN of Copenhagen and Leipsig. 





Two Songs 
- a. The plaint of the leaves. 
(Der Blatter Klage.) 
b. O thank me not, 
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MUSIC says :—‘‘ The C.C.C. is influenced in its recommendation solely by ar 
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NEW SONGS FOR MUSICIANS. 


SONGS BY DELIUS 


is. 6d. Each, Net. 
SEVEN GERMAN LIEDER. Venevil (Venevil) 

(With English Transiations) Verborg’ne Liebe (Secret Love) 
Wiegenlied (Cradle Song) Eine Vogel weise (The Bird's Story) 
Auf der Reise zur heimat THREE ENGLISH SONGS. 
(The Homeward Journey) (Poems by Shelley) 
Abendstimmung (Evening Indian Love Song 

Voices) Love’s Philosophy 
Spielleute (Minstrels) To the Queen of my Heart 
N.B.—The Trade supplied at the usual Terms. 
The following few Press Excerp's are from a@ host of Critiicams on the Delius Concert yiven by the 

’ Concorde Coneert Control at the St. James's Hall, 

The Standard.—‘ Distinguished by an originality, depth of sentiment and 
poetic conception that place them among the finest of modern times. Poet and 
composer seem to be one in thought and mode of expression.” 

Saturday Review. |very bar of Mr. Delius’ music shows high musician 
ship, an astonishing mastery of notes, and a degree of vital energy quite as 
astonishing. His music is fine throughout; he has got a true atmosphere ; he 
rises for moments to a rare beauty.” 

The Daily Telegraph.—“ Mr. Delius is a musician of his own day, and 
not of the past. So much is clear on every page of his scores. He stands forward 
as an embodiment of the modern spirit. It is impossible to deny a sense of ful 
ness—fulness of idea as of expression, or to resist a sensation of vitality.” 

Westminster Gazette, May 31st.—“ There is a breadth and amplitude 
about Mr. Delius’ methods, a command of expression, and a freedom from the 
commonplace on the one hand or the merely bizarre on the other, In every 
case you get genuine music, which is serious in aim, matured in style, and full 
of clever, powerful writing.” 

Morning Post, May 3st. (First Notice.)—‘ At this concert we have 
made the acquaintance of a composer who is, unless we are much mistaken, 
destined to make a great stir in the world of music. We are compelled to 
postpone our remarks concerning works that are far too important to be dis 
missed ina few words. Sufficient must it be to state that we recognise in Mr, 
Delius a composer of strong originality. His music is surely to be warmly dis 
cussed, which is a proof of its unconventionality. For our part we own to 
having been deeply impressed, and we gladly welcome the advent of @ composer 
who has something new to say and is not afraid of sayingit. . . We have 
said enough to show that in Mr. Delius we recognize a musician of very great 
and noble talent. His music is essentially of to-day, or rather, of to-morrow, 
which is all in his favour.” 

Echo, June 2nd.— On Tuesday evening, at St. James’s Hall, a composer 
wholly unknown to this country burst upon us with something like the astonish. 
ing effect of an unexpected thunderstorm. . Mr. Delius’ music exhibits a 
highly original talent, and a modernity that is almost startling in its uncom- 
promising assertiveness.” 

Pall Mall Gazette, May 31st.—‘' We were struck then by the great, the 
almost lavish power which this conductor indicated in hisscore. Various, aglow 
with strong feeling, tremendously sincere, and at times broadening, especially in 
Koanga’s music, into big, swinging phrases of massive significance, this music 
set one in a state of continual surpise. Whatever you might think of it, there 
was no flaw surely in its technical armour, and it is always the work of a strong 
man,” 





The above Songs can be seen and tried over at neem, 
The ACADEMY POPULAR EDITION & General Music Publishing Co., 


Telephone 4168 Gerrard. gto, Regent Street, London, W. 







Voice. 


Piano. 


Words by 
W. WILSEY MARTIN. 


Berceuse. 


SLEEP DEAR ONE, SLEEP. 


Music by 
CHARLES A.RUDALL. 
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Sleep, dear one, sleep. 






































Royal Bicademy of ANusic, 


TENTERDEN STREET, HANOVER SQUARE, LONDON, 


INSTITUTED 1822. INCORPORATED BY ROYAL CHARTER 1830. 


Patron : HIS MOST GRACIOUS MAJESTY THE KING. 
PRESIDENT: H.R.H. THE DUKE OF CONNAUGHT, K.G. 


Principal— 
SIR A. C. MACKENZIE, MUS.D., LL.D., F.R.A.M. 


The Royal Academy of Music offers to Students of both sexes (whether 
amateur or professional) a thorough training in all branches of music under the most 
able and distinguished Professors. In addition to receiving individual lessons in the 
various branches of the curriculum, Students have the advantage of attending the 
Orchestral, Choral, and Chamber Music Classes, and the weekly Lectures on Music 
and Musicians. Evidence of their progress is given at the Fortnightly and Public 
Concerts, and by periodical Operatic and Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to Kaster ; 
and the Midsummer Term, from early in May until the end of July. 


The fee for the ordinary curriculum is 11 Guineas per Term. 


A large number of Scholarships and Prizes are founded and are competed for 
periodically. 

Students who show special merit and ability receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the musical profession after quitting the Institution may be elected 
by the Directors Fellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials F.R.A.M. 


Subscribers have the privilege of attending the Lectures and Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held twice 
a year—viz., during the Summer and Christmas vacations—successful candidates 
at which are elected Licentiates of the Academy, and are thereupon entitled to 
the use after their name of the initials L.R.A.M. 


Prospectus, entry form, and all further information may be obtained on 
application. F. W. RENAUT, Secrerary. 




















7. 





THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC 
THE ROYAL COLLEGE OF MUSIC 


LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING. 


Associated Board: 


THOMAS THRELFALL, Eso, (R.A.M.), oa. 
Hon, G. W. SPENCER LYTTELTON, C.B, (R.C.M.), 


Sir ALEXANDER C., 
et Epin., LL.D 
HURE RT H. 
Dun.., DC 


MACKENZIE, Mus.Doc., St. Anp., 
, Principal of R.A.M. 

PARRY, M.A., Mus.Doc., Cantas., Oxon, ET 
-L., Director of R.C.M. 


Sir C, 


OSCAR BERINGER, Es¢ 
PROFESSOR JAMES DE WAR, F. 
WALTER MACFARREN, Eso. 
EDMUND MACRORY, Ese., K.C. } 
CAVr ALBERTO RANDEGGER, 


SIR WALTER PARRATT, M.V.O., Mus.Doc., Oxon., 
PROFESSOR C, VILLIERS STANFORD, D.C.L., | 

M.A., Mus.Doc., Cantan, et Oxon., 
FRANKLIN TAYLOR, Esq, 


R.C.M, 


Honorary Treasurer : 
CHARLES MORLEY, Eso., M.P. 


Central Orrice—32, Mappox Street, Lonpox, W 


LOCAL CENTRE EXAMINATIONS—SYLLABUS A, 
Held annually in March and April. 


SCHOOL EXAMINATIONS—SYLLABUS B, 


Held three times a year, viz. :—(a) March-April, (b 


June-July, and 
October-November, 

tntries for the October-November Examinations close October 1th, 
or with extra Fee, October 26th, 


Local Centre and School Theory Papers for 1896 to 1900, inclusive, 
Threepence per set per year, post free (2/0 the whole), 





The Board gives annually Six Exhibitions, tenable for two years. 
These Exhibitions are limited to Candidates in the Local Centre 
i xaminations, who are under 20 years of aye, and who fulfil certain 
conditions set forth in each syllabus, 


Syllabus A and B, for 1902, are now ready. 


Syllabuses, Forms of Entry, Papers set in previous years, and all 
information can be obtained from the Central Office. 


JAMES MUIR, Secretary, 
Central Office, 32, Maddox Street, London, W. 


lelewraphic Address :—‘** Associa,’ London, 


October, 1901. 


picture of Madame Adey Brunel, 


Deputy-Chairman, 
CANTAB, 





MINIM. 


EDITORIAL. 
This No. 5, Vol. IX. of The Minim begins the 


/series for the year commencing October Ist, 1go1., 


The Annual Subscription is One Shilling, post free, 
The next Quarterly issue of The Minim will be 
on January Ist, 1g02, and will be followed on April 


| ist and July rst. 


Editors of the various editions and Newsagents, 


| will be favoured by having the amount of subscrip. 
| tion (1s.), with any past amounts due, forwarded at 
| the earliest convenience of subscribers. 


This No. 5, Vol. IX., contains a supplement 
reciter, also a New Song, “ Sleep, dear one, Sleep,” 
the composition of Charles A. Rudall. It is pub- 
lished with a violin accompaniment (ad Jib.) by The 
Academy General Music Publishing Co., 310, 
Regent Street, London, W., and may be _ had 
complete, 2s. net, post free, from the publishers or 
any music seller. 

Agents for thesale of The Minim are wanted in 
all parts where it is not already located. 


Address: The Editor, Minim Office, 
Cheltenham, 
England. 


Gold Dust. 

Times of general calamity and confusion have 
ever been productive of the greatest minds. The 
purest ore is produced from the hottest furnace, and 
the brightest thunderbolt from the blackest storm. 

—:0:— 

Try to discover your own value and_ the 
value of your work. Remember, however, that it 
is the usual but erroneous custom to follow the 
voice of the world in approving others, but we go 
before it in approving ourselves. This should be 
carefully avoided. 

—:0:— 

Converse on every available opportunity with 
men who are older, and who possess wider experi- 
ence than yourself. Talking then becomes of real 
service and helps to shape one’s thoughts. 

—-0:— 

Never allow yourself to be depressed by 
anxiety, for it frequently happens that people of an 
anxious turn often magnify an evil, and make it 
appear infinitely greater than it really is. 

—:0:— 


Be brave and strong. The hardest and best 


borne trials are those which are never chronicled 7 
/in any earthly record. F. 


:0:— 
The greatest credit is not due to those who 


/succeed in all they undertake, but to those who 4 





F.C. B. 
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Flute Playing. 


This instrument, which was held in such 
estimation in days of antiquity ; which filled such 
an important part, as well in festivities as in the 
service of the temple ; in triumphant strains, as in 
the sadness of funeral obsequies; which was 
deemed go essential to oratory, that speakers 
regulated the tones of their discourse, and poets 
the rhythm of their verses, by its sounds, has, 
though invented at so very early a period, only in 
modern times obtained that degree of perfection 
which we may be justified in terming its culminat- 
ing point. Not only is its treatment and mode of 
performance altogether different in our days from 
what it was formerly, in respect to its being more 
free and more decisive; but the taste for this in- 
strument has become more extended and more 
refined, and the important part which has been 
assigned to it in the modern opera has so far 
extended the circle of its utility, that the flute may 
be almost said to rival the violin. Ina word, such 
is the degree of perfection to which it has attained, 
that all the acquirements of our ancestors on this 
instrument would now appear mean and con- 
temptible. 

This most delightful of wind instruments, and 
which of all other is thought to approach the 
nearest to human voice, is, however, sometimes | 
misemployed by players, in forcing it to produce a | 
kind of foreign tone, instead of its natural melliflu- 
ous sound. This is altogether opposite to the 
character of the flute, and has, in a great measure, 
been the means of strengthening the prejudice that 
prevails against it, and which will not allow it to 
be a proper instrument for concertos. This preju- 
dice is still more confirmed by the generality of 
compositions of this kind, as they are, in many 
instances, much too uniform to keep attention alive, 
or to interest strongly the hearers during any long 
series of passages. If players were more studious 
to imitate the varied and more delicate bowings of 
the violin, and particularly its effect in /egato, and. 
above all in staccato passages, then the flute concerto, 
instead of resembling the tones of a musical clock, 
could not fail to touch the heart, and to produce 
the powerful eflects of the human voice, to which 
the tones of this instrument so much assimilate. 
The virtuoso, who, according to his very name, 
ought to be one who prizes excellence only, is, 
according to the present taste that prevails in the 
musical world, rather solicitous to excite surprise 
by the powers of execution, and by artificial diffi- 
culties, than by simplicity and purity of taste, and 
considers that which costs the most worthy of 
attention. 





| 


Art is now everything, and as it always stands 
opposed to nature, the vivtwoso, who studies only to 





THe Minio. 


excite admiration and surprise, frequently exercises 
his powers at the expense of the ear, to which he 
ought always to pay the greatest deference, and 
without whose approval all music is vain and 
ineffectual. The true master of his instrument is 
able to produce on that alone, all the powers that 
music possesses of touching the heart, and of un 
locking all the sacred sources of the feeling, and 
will require nothing from his instrument that is 
contrary to its genius. Real art is only from within; 
where it reigns, mechanical art must always yield 
due submission. It holds the command over the 
powers of execution, and creates a language peculiar 
to itself, in order to give utterance to deeply-seated 
feelings, and impart them to others. Devoutly is 
it to be wished, that those performers who are 
ambitious of drawing from the flute the tenes of 
the bassoon or the clarionet, would well consider 
this, and be governed by the predominant charactet 
of their instrument, which is confessedly the 
elegiac ; a character productive of the greatest 
sweetness, and of that pathos which goes at once 
to the heart. 


Guild of Organists (Fncorporated). 


Established 1887. Incorporated 1898. 





Patrons—The Archbishops of Canterbury and York, &¢ 
Warden —Percy Kiproutr, Mus Doc Lond. 


For Musicians of the Church of England, and Churches in 
Communion, only. 


Subscription for Membership, tos. 6d. per annum 
The next Examination for F.Gld.O. and the Certificate 


of Practical Musicianship will be held in January, 1902. 


For all particulars of Membership, Branches, Free 


Register, &c., address-— 
FRED. B. TOWNEND, Hon. General Sec., 
Mansion House Chambers, 
11, Queen Victoria Street, London, E.C , 
or the Hon. Secretaries, H. A. Neepuam, Church Schools’ 


Offices, 3, Newhall Street, Birmingham; and F. R: Boraston, 
'* Stoneleigh,’’ Sandown Fark, Wavertree, Liverpool. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Lreland 


SUBSCRIPTION 6s. ANNUALLY, 


The best means of advertising everything connected with Music 
in Kugland, Ireland and Scotland, Specimen copies and terms will 
be forwarded upon application to the Society's Offices : 


19, Berner’s St., London, W., England. 
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Frank Merrick, Junr. 

As the subject of this sketch may be ere long 
making his bow to an audience of this locality, a 
few words as to his past career may prove interest- 
ing, besides serving the purpose of an introduction, 

Born in at Bristol’s beautiful suburb, 
Clifton, he early showed exceptional musical ability, 
which displayed itself in the rapid learning and 
memorisation of the easier classics, and in the 
possession of that gift so useful to the musician, 
absolute pitch. 


1886, 


before his seventh year, he had made two or 
three semi-public appearances as a pianist, and 
from that period his progress has been of extra- 
ordinary rapidity. He began the study of Harmony 
and Counterpoint about this time, and when only 
eight years old he had passed the Senior Honours 
examination in Musical Knowledge of ‘Trinity 
College, London, in ail probability a record in the 
annals of that institution. In the following year, 
he gave his first recital at the Victoria LKooms, 
Clifton, playing from memory such pieces as 
leethoven’s Sonata Pathetique, and Mendelssohn's 
Andante and Kondo Capriccio. 

Passing over several other public performances, 
which were most favourably commented upon by 
the Press, we come to that given in 1897, at 
Clifton, at which Beethoven's Concerto in C was 
played, a small orchestra taking part. The cadenza 
was composed by the pianist himself, who. skilfully 
interwove the two principal subjects of the Allegro. 
The Musical Times reports that “the success was 


Minimo. 


unquestionable, and the boy richly deserved all the 
encores and re-calls he received from a large and 
greatly enthusiastic audience.” 


These achievements naturally suggested that 
such gifts were worthy of the very best tuition that 
it was possible to obtain, and his parents, who had 
until then been his teachers, availed themselves of 
the kindness of the great pianist, Paderewski, who 
consented to hear the lad and give advice as to his 
future. At this interview Bach’s Prelude and 
Fugue in C sharp major (No. 3), and Chaminade's 
Toccata were played, as well as a Tarentelle (in the 
Phrygian mode) by the lad himself. The famous 
pianist then predicted, given health and strength, 
that he would become a great artist. Acting upon 
his advice, the boy, accompanied by his mother, 
repaired to Vienna, there to pursue the Divine Art 
under the guidance of the famous Leschetizky, one 
of the greatest teachers the world has ever seen. 


Last June completed Frank Merrick’s third 
season under this master. During this time the 
** wunderkind ” has developed into a strong youth 
ot 15, who comes before the public no longer as a 
‘“‘ prodigy,” but as a full-fledged artist In Vienna 
he has played before such notables as the late 
Johann Strauss, the Waltz King, and the pianists 
Rosenthal and Clothilde Kleeberg. Strauss was 
especially pleased with his compositions, and upon 
hearing the lad (then 12 years old) play them, 
exclaimed enthusiastically, ‘‘ He is a true genius, 
he has no equal of his age in Europe.” Finding 
amongst the MSS. a Waltz, the veteran composer 
laughingly cried, ‘* Ah! I see that I have a rival !" 


An interesting item which figures in Frank 
Merrick’s programmes is that of I’xtemporization 
upon a theme given by any member of the audience. 
Unharmonised themes are the best, testing more 
thoroughly the performer's ability. A Weston 
paper recently gave an account of one of those 
tests: “A gentleman responded to the invitation 
by playing with the right hand only, a few bars of 
a melody. The lad sat down and delighted every- 
one by a skilful and brilliant caprice, based on the 
air, introducing many changes of key and treating 
the subject with a number of varietions all alike 
faultless. ‘This effort aroused the audience to the 
highest enthusiasm.” 

At a recent recital, in Clifton, Leethoven’s 
Sonata in A flat (Op. 26), in which the great Funeral 


March occurs, was reported as being superbly 
played. Other items were Chopin’s Andante 


Spianato et Polonaise Brillante, Liszt’s Khapsodie 
(No. 8) and Tausig’s arrangement of Bach's Toccata 
and Fugue in D minor, the performance of which 
in Vienna gained the warm approbation of 
iXosenthal. 
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the various passions; it is to express them in all 
that variety of combination, and with those finely 
graduated shades, which, though almost insensible, 
a tt have still their perceptible lines of demarcation ; in 
a gift which she alone can bestow. A brilliant and | , word, it is to render them with all those varieties 
energetic style of performance sae the triumph of art ; | and delicately blended tints which are too ethereal 
it can be obtained only by assiduous application. | for any other analysis than that of sentiment. 


Musical Expression. 


To feel strongly is one of the rarest gifts an 
artist can receive from the hand of nature, and it is 


Whatever the department of the art the musican 
adopts, and whatever the industry with which he 
pursues his studies, yet without a deep and lively 
sensibility, he will be condemned to creep along 
mingled in the crowd of common minds. If, on the 
contrary, joined to this sensibility, he possesses a | 
profound knowledge of his art, and the means that | i i 
itemploys, he will render with energy, or, in other |. . I might add that the whole universe, that every 
words, with expression, that which he has strongly | thing animated with the kind of life proper to itself, 
conceived. He will raise his reputation to the level | lies within the domain of expression. In eflect, one 
of that of the greatest masters, and at last, in spite | of the most seductive of our illusions is that of 
of the efforts of envy, and the intrigues of mediocrity, attributing to the objects which excite our emotions 
will leave behind him a name celebrated in his art the same feeling that the impression we receive 

‘| therefrom awakens within us. 


After this, some idea may be formed of the 
difficulties of this delightful art, requiring as it does, 
on the part of him who wishes to excel therein, a 
fund of deep feeling and exquisite sensibility, and, 
to sum up all in a single line, the most happy 
dispositions both physical and moral. 








But how many qualities must a musician rr ; : 
possess, united to this profound sensibility, in order | . Hence it is that every thing in nature which 
to be master of the true manner of expression ? | feels, every thing that breathes, and even objects of 
He must havea mind sufficiently acute and extensive | inanimate kind, have, or at least appear to have, 
to embrace and compare an infinity of analogies, their language, their accents, their expression. 
not apparent to ordinary minds; an imagination Not only does the dove bewail her widowed state, 
sulliciently ardent to seize firmly upon its subject /and the nightingale pour her lengthened strain of 
sufficiently fertile to represent it under every kind melancholy love ;_ the very trees of the forest, when 
of image; a soul sufficiently capacious to grasp | swept by the winds of the north, seem to utter a 
every object, and sufficiently impassioned to | plaintive moan; the caverned shore, re-echoing to 
embrace all those points that have any analogy with | the voice of the deep, appears to lament in tones of 
it; but, above all, he must have a heart tremblingly | hollow anguish; even the simple poppy of the 
alive to all the tenderness, as well as ail the | field, bending its head when surcharged with rain, 
‘ , < SS, as , 6 | > : : 
impetuosity of the passions; it is thus only that his | presents to the pensive mind an image of sorrow and 
works can be informed with native fire, and breathe | desolation : 
life and identity. It was not from heaven that the —aut lassove papavera collo 
spark descended which gave life to Galatea— Demisére caput, pluvia cum forte gravantur. 

. . . f} PL ( 
enkindled by the genius of the artist and by love, | Virg. Acneid, l. 9. 
the creative flame burst forth from the heart of 


Pygmalion. | Church Music 
If to the expression of acomposition the musician, By SIR HERBERT OAKELEY. 


would also unite that cf execution, still more is | gix Anthems. Nos. 2 and 4 republished with additions of 

required. Fort his purpose, it is indispensable that |<. Latin Text. ; 

the perfection of his physical should correspond | Who is this that cometh from Edom ? (the recognised 
} setting).—For Palm Sunday—which has been sung at 


to that of his moral organisation. In order to Cassauan You. 1 Deuhé. Glace, Deskbar. 


ellect this, nature must have been bountiful to him Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
of her gifts. Prodigies of this kind are found only bureh Cathedrals, and at Westminster Abbey, St 
at long and distant intervals ; and happy may those Saviour’s, Southwark, &c. 


esteem themselves to whom it is given to live at the | a Se See For Consecration or re-opening 
epochs in which such talents can be witnessed and Seek Him that maketh the Beven Stare and Cxien. 
enjoyed. | Sing! O Daughter of Zion 

t | Though there be Darkness. 

| My Beloved Spake. 


) (The two lest Anthems just published.) 


To possess the expression of execution is no 
only to present the tones pure to the ear, but to 
convey to the heart the accents of nature, modified | : ae is 
according to the rules of musical art; it is to seize Morning, Communion, and Evening Service in b riat 
these accents and render them in their true chawacter, | London: SCHOTT AND CO., REGENT STREET; 
and with that impulse which is imparted to them by | or, apply to the COMPOSER, DOVER. 
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Health Talks with Singers. 


WultrieLp Warp. 


By Dr. 





Some ImMporTANT Points witH REFERENCE 


TO THE 


ANATOMY AND PHYSIOLOGY OF THE VOCAL ORGANS. 


In the present series of monographs, I shall 
endeavour to present, in a concise and practical 
form, as many as possible of the subjects which are 
of pre-eminent importance to the well-being and 
healthfulness of the vocal organs. As has hitherto 
characterized my writings, technical phrases will be 
avoided whenever possible in order that a thorough 
application of the points advanced may be had with- 
out irksome reference. The student of science, no 
matter in what field he may pursue his researches, 
must thoroughly understand certain fundamental 
laws and principles, if he wishes to successfully 
master his art. He, then, who would elevate that 
much abused branch devoted to vocal training, 
must have, asa preliminary groundwork, a thorough 
knowledge and appreciation of many points which 
seemingly have little bearing upon the direct voca- 
tion of a professional teacher. If this be true of 
the instructor it must likewise hold good with 
reference to the vocal student, who by obtaining a 
correct idea of the delicate structure and complicated 
action of the vocal apparatus, may the more 
successfully guide his craft from the many dangers 
which so constantly beset it. 

I have heen repeatedly told by professional 
teachers that such knowledge as outlined above 
was entirely unnecessary to the instructor, and 
would be of no practical assistance to him in the 
pursuance of his vocation. Although I do not 
wish to transgress upon the realms of the vocal 
master, | cannot understand how such an individual 
can build a voice without having some idea of the 
fundamental structure of the vocal apparatus, any 
more than an engineer can construct a_ bridge 
without a knowledge of the laws of mechanics. It 
certainly is a self-evident fact that if the student 
received the proper knowledge from his instructor 
he would not so often receive his initiatory lessons 
from the skilled specialist, after his vocal powers 
have been impaired in a greater or less degree. 

Ninety-nine out of a hundred of vocalists who 
are compelled to undergo a course of treatment for 
the recovery of their vocal powers could have 
avoided such medication had they only observed a 
few simple rules which should have been taught 
them as a preamble to vocal raining. 


MINIM. 


1 sincerely advise those of my readers who wish 
to follow me understandingly, to obtain some know. 
ledge of the anatomical and physiological structure of 
the throat, as it will be possible in the present brief 
article to give but a faint outline of these subjects, 























Pac. 1. 

Interior view of organs of the human voice, showing the 
mouth and nasal cavities with A ‘Tongue; B Soft Palate; C 
Epiglottis ; DE Vocal Cords; F Glottis; G Larynx; H 
Trachea; K A©sophagus. 

lhe vocal apparatus may be divided into four 
sections : 


1. The lungs or human bellows. 

2. The larynx or voice-box. 

3. The mouth or organ of articulation. 
4. The nasal organs or resonators. 


The human lungs are two in number, and 
designated according to their position in the body 
as right and left. 

The structure of the lung tissue is exceedingly 
simple, consisting only of an innumerable number 
of small sacks called air-cells which cluster around 
small hollow tubes exactly like a bunch of grapes. 
hese cells are largely composed of elastic tissue 
which enables them to expand whenever air gains 
thereto and to collapse the instant the 
imprisoned air is freed therefrom. 
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THE 


The little tubes around which they are gathered 
are called the smaller bronchial tubes. 


In their structure, the bronchial tubes resemble 
somewhat a tree; the smaller tubes merging into 
larger ones as they proceed from the lower to the 
upper portion of the lungs, until finally they form 
a single tube, the wind-pipe or trachea. 

The trachea consists of ring-like bones, called 
cartilages, united together by soft tissue. These 
cartilaginous rings preserve the shape of the wind- 
pipe, and indeed without their valuable aid the 
potency of this tube would be destroyed. 

The larynx or human voice-box is simply the 
upper one-fourth of the wind-pipe. Of all the 
different organs comprising the vocal apparatus the 
larynx is by far the most important, since it is here 
that all the beautiful tones originate which com- 
prise the human voice. 

The shape of the larynx may be likened unto 
that of a triangle, the apex of which is formed by 
that prominence which is located in the front of the 
neck and just beneath the chin, and is popularly 
called «* Adam’s apple.” 

The larynx is composed of a number of 


peculiarly shaped dodies styled cartilages, connected 
together with streng fibrous bands called ligaments. 











Fic,: 21. 
The Vocal Cords in ordinary breathing. 
V Vocal Cords ; G Glottis. 

The above illustrations show the vocal cords, 
the arytenoid cartilage to which the cord is attached 
and likewise the muscles which revolve the cartil- 
age and with it the vocal cord. The vocal cords 
differ in size according to the voice of the indivi- 
dual, being smallest in the soprano and largest in 
the bass. 


When a tone is produced the two cords are 
brought together by the action above mentioned, a 
slight longitudinal opening, technically called the 
glottis, being left between their free edges. The 
current of air rushing through this chink or open- 
ing of the glottis causes the vocal bands to vibrate, 
thus producing the tone-waves. The position of 


MINIM. 


The thyroid cartilage is the large flat or shield-like 
bone. There are two of these bodies, and they 
are firmly joined together in front, forming the 
‘‘apple ”’ or apex of the triangle above alluded to. 
The cricoid cartilage is shaped like a signet ring, 
the signet portion being placed behind in the 
interval left between the right and left thyroid. The 
entire internal surface of the larynx is covered with 
a soft membranous tissue, the character of which 
is akin to that lining the inside of the mouth. 
Several important organs go to make up the 
internal structure of the voice-box, the most im- 
portant by far of which are the vocal cords. 


The vocal cords, the wonderful little reeds of 
the human musical instrument, are two in number, 
of a pearly white color and located on a line with 
the most prominent point of Adam’s apple, to the 
inner surface of which they are firmly attached 
They extend directly backwards and are attached 
to two little bones—the arytenoid cartilages—which 
are placed in the back portion of the larynx and on 
top of the cricoid cartilage. It is by the revolution 
of these little cartilages that the vocal bands are 
made to approach each other and separate, move- 
ments which we all know are absolutely necessary 
to the production of the human voice. 














Fic. III. 
The Vocal Cords when producing sound. 
V Vocal Cords; G Glottis. 
the tone, thus produced upon the human scale, 
depends upon the tension which is brought to bear 
upon the cords by the little sets of muscles known 
as vocal muscles. 


With reference to the mouth, the most im- 
portant organs involved in the production of the 
voice are the hard and soft palate, the uvula and 
the tongue. The hard palate forms the roof of the 
mouth, and is the long partition separating the 
latter cavity from that of the nose. 


In the production of vocal sounds it plays the 
part of a sounding board, intensifying all musical 
tones and enabling the voice to be thrown a great 
distance. 

















10 


THE 


The soft palate is a continuation of the hard 
palate. As its name implies, it is of a soft nature, 
being simply muscular tissue covered with the 
same mucus membrane which lines the other 
structures of the mouth The soft palate ter- 
minates in a little pointed body of similar structure 
called the uvula. The function of the soft palate 
and its dependent uvula is of the greatest import- 
ance to vocalization. During the production of 
certain tones the palate drops downwards and rests 
upon the tongue, thus lengthening the human organ 
pipe and suffering the tone-waves to find an exit 
only through the nose With reference to the 
tongue, we are all well enough acquainted with its 
articulation properties without requiring demonstra- 
tion. The only point of importance to the singer 
is the arching upwards of the base of the lingual 
organ to meet the dependent palate in the forma- 
tion of the continuous vocal tube above alluded to. 
In regard to the nasal organs, the only point of im- 
portance to the vocalist is that they shall be so 
constructed that the tone waves shall have free 
exit therefrom and free from those swellings and 
tumefactions so frequently found among singers in 
this catarrhal climate.-7 he Vocalist. 


A few thoughts on our Motto. 


‘Go deep enough, there is Music everywhere.’’—Carlyle. 
Such are the words of aman who reached the 
pinnacle of literary fame by hard work and increas- 
ing perseverance. Although perhaps his thoughts 
were not always framed in the choicest language, 
yet nevertheless every sentence of his is worth 
reading and thinking over, because after a little 
study one finds that underlying as it were the top- 
most crust there is generally a thought of such 
original beauty that it more than repays the reader 
for the time spent upon them. Therefore I think 
it will prove profitable to the readers of Zhe Minim 


MINIM. 


| 





My readers will readily see that the Greeks 
only called music that sound which induced right 
morals; any other sound, however beautiful to the 
ear, or scientific in its composition, they would not 
recognise as such. But as definitions are some- 
what numerous it would be useless to continue 
quoting them, for all of them are very similar in 
construction, and most of them agree on that point 
which has been previously mentioned. From these 
| have been enabled to compose a definition which 
has greatly helped me to more clearly understand 
the art in its strange facinating power, and inner 
workings on the minds and souls of every human 
being possessing an artistic temperament, and as it 
has helped me perhaps it may help someone else, 
that is the reason why I have given it here. 

Music is that something which step by step 
leads you up to the infinite, and then leaves you 
wrapt in thoughts and emotions that are too sacred 
for words. If music is what I say it is, the in- 
fluence that streams from it must be great in its 
elevating and refining power on the minds of all 
that come within its magnetic field; therefore, 


more attention should be paid to its cultivation § 


amongst the young, as it is from these we are to 
expect our Handels, Mozarts, and Beethovens. 


After having gained a conception of what Music 
is, we must now examine the second point. As it has 
already been said, the sentence contains an injunc- 
tion to search, ‘*Go deep enough,” and also a 
promise of a reward, ‘there is Music everywhere.” 

With the injunction comes the question where 
are we to search, and the answer is found in the 


| last word of the motto—everywhere: in Nature 


if we spend a little time in trying to discover the | 


beauties of the thought that underlies these few 
words 
‘Go deep enough, there is Music everywhere.” 

On examination it is plainly obvious that the first 
thing we have to do is to get a clear idea of what 
music really is, and secondly, we find there is an 
injunction with a promise attached to it. 

What then is music? Many and varied are 
the definitions given to us by men of high culture 


first and then in every branch of Art. Nature 
must claim our first attention, as all pure works 
of Art are simply reflections or echoes of Nature, 
and if any piece of work, however beautiful, fails 
to reproduce Nature it at once ceases to be Art. 
before commencing to search it would be as 
well to bear in mind this important fact that Music 
is in the abstract, and therefore cannot be seen by 
human eyes, but abundant proof of its existence is 
to be found in the fact that it can be plainly heard 


| by all possessing the sense of hearing. 


and learning which all agree on this one point, that | 


music is something more than a combination of 
harmonious sounds. Plato says :—‘ For as there 
is arhythm in the movement of the body so there 
isa rhythm in the movement of sound, and the 
movement of sound so as to reach the soul for the 
education of it in virtue (we know not how) we call 
Music.” 


Nature in her various moods abounds in 
Music ; the incessant roar of the great ocean, the 
ripple of the stream, the noisy wind, the song of 
the birds, the hum of insects all in their turn take 
part in the never ceasing chorus that arises to the 
great Creator of all things. 

To exemplify my meaning, for one moment let 
our imagination carry us away to some shady wood, 
where a tiny stream flows merrily on its way to the 
ocean, and as we pause awhile by its side listening 
to the ripple of the waters and the song of the 
birds that occupy the branches of the surrounding 
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trees, Which from time to time are made the mouth- 
pieces of the wind, we cannot fail to be struck with 
the beautiful harmony that exists all around. Amid 
such scenes Nature seems to unfold her richest 
treasures to her admirers. 

Again, even in the densely crowded cities we 
find Music; the great throb that the traffic pro- 
duces, and the multitudinous voices that arise from 
the streets, produce harmonies that are never un- 
pleasant to the most sensitive ear, although they 
are never so beautiful as those found in Nature. 
It is a significant fact that the Creator has given to 
every country its songsters, which at different 
seasons of the year emigrate to different climes, | 
yet amid strange surroundings, and amongst | 
strange birds, their song always seems to harmonise 
with the others. 

This fact I should advise my readers to prove | 
for themselves, because besides the satisfaction 
gained in proving such things, it will be a good 
musical ear exercise which will assist one to easily 
recognise the particular sound attached to every 
natural note. 

Space will not allow of my treating the second 
portion of the field of research, viz., Art, very 
freely, but I will endeavour to show by taking one 
of its many branches for examination that Music 
exists there as in everything else. Let it be Poetry 
(or Music solidified). 

When reading the works of such men as 
Milton, Chaucer, Cowper, Tennyson, one cannot 
help being influenced by the strange fascinating 
That | 
strange power which acts upon the being of man, 
carrying him away in thought from common-place 





) scenes to realms of ideal beauty, we term Music (in 


the abstract form). 
After having endeavoured to show that Music | 
does exist everywhere, should this article lead any- | 
one to study Music a little more deeply with the | 
purpose of benefitting others, it will have per- 
formed the mission for which it was written, as the 
end of Art is not amusement. ‘The great purpose | 
for which it was created was to cultivate the mind 
to appreciate to its fullest extent the beauties of | 
the infinite that are revealed in Nature and Life. 
G. H. S. Humpureys. 


NEW MUSIC 
Published by The Minim Company, Cheltenham. 
Song: “The Pathway of Love” (4s.)—Julia 
Vickers. 

Lied : For the Pianoforte (1s. 6d.) Composed by Louise 
Z. Dugdale, A.Mus., T.C,L. 

Allegro Moderato: For Two Violins and Pianoforte | 
(48) Composed by Rose Mesham, A.Mus., T.C.L. | 


Address: c/o Minim Co., 
Cheltenham, England 
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TO CONDUCTORS OF MUSICAL SOCIETIES. 


FOR SALE 


Fustrumental Music. 
Prout’s ‘Suite de Ballet,’’ for Orchestra. 18 String Parts, ° 
11 Wind Parts, and Full Score. 
Mozart's ‘*Concerto in E Flat,” 
g String Parts. 
Mascagni's ‘' Intermezzo'’ (Cavalleria). 
Part, and 22 Band Parts. 
Dr. Iliffe’s ‘‘ Pizzicato Serenade,"’ 
26 Parts 
Dancla’s ‘Symphonie, for Two Violins and Pianoforte 
Part. 
Sir H. Oakeley’s ‘‘ Suite,’ for Full Orchestra (No 1). 
and 39 Band Parts. 
Gounod’s Song, “ Divine 
Band Parts. 

Van Lenneps' ‘* Moorish Dance.” 
Band Parts and 1 Piano Part. 

Louis Gregh’s “ Ballgefluster'’ (Intermezzo). 1 
1 Piano Part, and 18 Band Parts 

C, Lee Williams’ ‘‘ Gavotte and Minuet,”’ 
1 Score, 1 Piano Part, and 18 String Parts. 

C. Le Thieres’s ‘‘ La Cloche d’Argent.'’ Complete Set of 
Band Parts. 

H. J. Taylor's ‘ Cheltonia’ (Gavotte) for Two Violins and 
Piano. A large number of String Parts. 

Rosalind Ellicott’s ‘Trio in G,"' for Piano, 
Violoncello. 

" Titania '' (Danse 
Orchestra (9 Parts) and Piano, 

Orlando Barri’s ‘‘Cherry Blossoms" 
Parts. 

Papini's ‘‘ Hope March,” 


for Two Pianos, with 


1 Score, 1 Piano 


for Strings. 2 Scores and 


Score 


Redeemer." Complete Set of 


Two complete Sets of 
Score, 


for Strings. 


Violin, and 


de Ballet), for Small 


(Polka). 14 Band 


for 3 Violins and Piano. 


Choral Music. 

W. H. Cummings’ “ The Fairy Ring" (Cantata). 50 Chorus 
Parts and 1 Score. 

Sir G. Macfarren’s ‘St. John "’ (Oratorio). 


Tours’s ‘' Festival Ode" (Cantata), for Chorus and Contralto 
Solo. 50 Vocal Scores. 
Rosalind Ellicott's ‘* Elysium.” 
Handel—Festival Music, 1883 
Dr. lliffe’s ‘‘ Sweet Echo"’ (for 8 Voices). 
Sir F. Bridge's ‘‘ Cradle of Christ." 40 Vocal Scores. 
“ Flag of England."’ 
re *Callirhoe.’’ 40 Vocal Scores. 
Bennett, W. S.—''May Queen.'' 30 Vocal 

1 Score. 


Birch, W. H.—‘t Sherwood Forest.” 
2 Complete Scores. 


Part Songs, Glees, Anthems, Motets, &c. 


26 Vocal Parts. 


50 Vocal Scores, 
30 Vocal Scores. 
100 Scores. 


30 Vocal Scores. 


Parts and 


30 Vocal Parts and 


All the above in goud condition. Many Sets quite new 


and unsoiled. 


To be sold at very reasonable prices. 


ApprEss :—"' LIBRARIAN,” c/o The Minim Office, 


Cheltenham. 











Tue Minimo. 


lols siaiaianens 


Incorporated by Royal Telegraphic Address- 


Charter, 1883. “INITIATIVE, LONDON.” 
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{i ROYAL COLLEGE OF M USIC, | 
| H 
~~ Prince Consort Road, South Kensington, "eee oovee esse 

London, S.W. ‘ 





Patron—HIS MAJESTY THE’ KING. 


4 


Divector—SIR C. HUBERT H. PARRY, D.C.L., M.A., Mus. Doc. 
Honorary Secretary—CHARLES MORLEY, Esq., M.P. 


Honorary Auditer—SIR CHARLES LISTER RYAN, K.C.B. 


AHIE COLLEGE offers a complete course of musical instruction to pupils of both 
" \’ sexes, both professional and amateur, by teachers of the highest eminence in all 
branches. Pupils sufficiently adv: anced have the opportunity of putting their 
knowledge into practice at the Ensemble C lasses, the College Concerts, and the 
annual performance of Opera. The College enjoys a permanent Endowment Fund, from 
which upwards of sixty-four Scholarships and Exhibitions are founded, which provide free 
musical education, and in some cases a grant towards maintenance. ‘There are also Council 
I°xhibitions, Prizes, and other advantages, for particulars of which see the Syllabus. 


e 


An Examination for Certificate of Proficiency, with the title of ‘ Associate of the 
Royal College of Music” (A.R.C.M.), is held every Spring. Fee, £5 5s. 


TERMS, FEES, &c. 
There are Three Terms in the year. 


Tuition Fee is Twelve Guineas per Term. 
Three Terms. 


The Entrance Fee is Two Guineas, and the 
Students must continue at College for at least 
lemale pupils requiring residence are accommodated at the Alexandra 


House, adjacent to the College, as far as the capacity of that Institution allows, on terms to 
be obtained from the Lady Superintendent. 


’ y . rie x aa ht 
JUNIOR DEPARTMENT. 
A Junior Department has been established to provide for pupils under 16 years of ag 
whose time is also occupied by the necessities of their general education. The Fee is 
Six Guineas per Perm for One Subject, including Rudiments of Music or Harmony. 


FRANK POWNALL, Registrar. 
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Miss Constance Vipan. 
This talented young artist has recently made 
a sensation in the musical world as a violoncellist. 
Miss Vipan was born at Underdean, near Newn- 
ham-on-Severn, Gloucestershire, ‘September 5th, 


1880. Her father was educated at Cheltenham 
College, and she is a niece of Mr. Chalmley Jones, 
late of Oxford, and the director of the Vocal 
Academy, Philadelphia, U.S.A. The violin was 
first taken up by Miss Vipan, and she made rapid 
progress with that instrument, and took the first 
prize for playing when twelve years old, at East- 
bourne Exhibition of Arts and Industries for pupils 
under sixteen. In September, 1894, she becaine a 
pupil at the Conservatorium of Music at Leipzig. 
She soon gave up the violin for the violoncello, and 
became the pupil of Professor Julius Klengel, the 
great artist. Miss .Vipan says she owes all her 
success to his unfailing shill and kindness. - Early 
in 1897 she played first ‘cello in Romberg’s double 
Concerto with her eminent master at a concert 
near Barmeu, Prussia, with great success. In 
the autumn of that year she was selected to play 
solos at the Radius Feier Concert of the Con- 
servatorium ; for this success she was warmly 
congratulated by the Press critiques. In her | 


| * Transfiguration of Christ,’ Perosi.— 


pnifung, which took place February 27th, 1900, 
she played Volkmann’s Concerto with — full 
orchestra, and in December the same year, she 
was engaged to play in Berlin twice, at the Albert 
Hall, Leipzig, at Osterberg, and several other places, 
but was unable, through illness, to fulfil these engage 
ments. On leaving the Conservatorium at Leipzig, 
her master, Professor Klengel, gave her the following 
pleasing testimonial :—‘* The undersigned herewith 
recommends his highly talented pupil, Miss 
Constance Vipan, as an excellent violoncellist, who 
will, doubtless, in a short time, make a name for 
herself as one of the first representatives of het 
instrument. Fine warm tone, a really musical 
mode of expression, and an uncommonly sure 
technique, are the good qualities which ensure 
success to the young artist. If these lines could 
contribute in any way to open the Concert [lalls 
for the young lady it would greatly please het 
master.’ Miss Vipan has already appeared twice 
in her native county since her return to England, 
once at the Cheltenham Festival Society’s opening 
Conversazione and Concert of the 32nd Season, on 
September 17th, and at Coleford.’ On both occa 
sions she was highly successful, and her powers 
were recognized by hearty applause and encores. 
Miss Vipan is announced to appear at several 
London Concerts before Christmas, and at the 
Cheltenham Festival Society's Orchestral Concert 
on December gth, rgor. 

The portrait of Miss Vipan is a photograph by 
Brockesch, Leipzig. It was taken in the dress 
worn at her Pyriifung at the Conservatorium, 
with the flowers presented to her after she played 
the Volkmann’s Concerto. 


MR. CHARLES KNOWLES, 
Baritone, 


Of the Leeds, London, Sheffield and Chester Musical 

Festivals, Queen's Hall Promenade and Symphony Concerts, 

Crystal Palace and principal Provincial Concerts, is now 

booking for next season, and will be pleased to hear from you 
For terms and vacant dates, apply :- 

24, Acacia Road, St. John's Wood, London, N.W 


Chester Musical Festival, July 2sth, 26th, a7th, 1900. —"* * Zion’ Gade 
The baritone solo was sung by Mr. Charles Knowles with much 
earnestness and etlect.”— Daily Telegraph, July 26th, 1900 

“In which Mr. Charles Knowles sang the solo part very ably.” 
July 3ust, 1g00. 

“The solitary solo was powerfully sung by Mr. Charles Knowles.’ 
Yorkshire Post, July 26th, 1900. 

“It is a somewhat trying solo, but in the hands of Mr. Charles Knowles, 
who made his first appearance at the Chester Festival, it received 
artistic treatment, and showed his tine voice of! to advantage.” 
Chester Chronicle, July 28th, 1900. 

“Faust” Berlioz.—‘‘ With Mr. Charles Knowles as 
powerful Brander,’’—7imes, Jujy gist, 1900. 

“Mr. Charles Knowles had in Brander, a peculiarly snited to his powers. 
In the closing cadence of the burlesque Amen Chorus, bis stentorian 
voice told ayainst the whole body of men's voices with an etlevt 
quite unique.’’= Yorkshire Post, July 27th, 1goo 

** The soloists, Mr. Green 

Mr. Charles Knowles (upon whom the bulk of the work tel 

Mr, Ditehburn, all did justice to their parts.” 

July adth, 1900, 
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New Music. 


The Power of Song. A short choral ballad for 
chorus (S. A. T. B.), soprano solo and orchestra ; 
the Poem translated from Schiller, the music com- 
posed by Frederick Iliffe. (Weekes and Co., 
London. Price 1s. net.) This work (like the 
Cantatas ‘“‘ Morning” and ‘“ Evening”) is dedi- 
cated by Dr. lliffe to his friends of the Cheltenham 
Festival Society and their conductor. It is a work 
far more elaborate and dramatic than the previous 
Cantatas we have just mentioned. We quote the 
first stanza of the poem upon which the opening 
chorus is written, the key being D minor :— 


‘* Forth from the mountain’s riven side, 

The torrent sweeps its headlong force ; 
It bends the oak-bough to its side, 

And shiver’d fragments mark its course ; 
The wanderer hears the thundering sound, 

And dread, and awe, his breast o’er flow, 
He sees the impetuous waters bound, 

Yet where they tend he may not know: 
So swells the mighty stream of Song, 
From hidden fountains borne along.” 


It will be surmised that the music partakes 
strongly of the chromatic element, and extreme 





forte, by W. Rebikoff (Op. 15, No. 2.) 


chords are occasionally employed to bring out the | 


force of the poem. At the line “So swells the 
mighty power of Song,” a charming transition is 
made in a very novel manner to the relative major, 
and the whole of this is very effective., The next 
number, a semi-chorus ‘‘ When waving with his 
sceptre wand,” is light and exceedingly interesting, 


ber to interpret faithfully. The Soprano Arietta 


original and striking points will be met with. It is 
well suited for recitals, and students will find it 
good practice and highly interesting. 

Song. ‘*’Twas but a dream.” Words and 
music by Harry A. Matthews. Distin and Co., 
New York and Boston, U.S.A., price 2s. net (ob- 
tainable from The Minim Co., Cheltenham, Eng- 
land). An effective tenor or soprano song, it has 
been received with great favour in America, and 
is sung with success by the popular tenor vocalist, 
Mr. Edward McCollier and other leading singers, 
It is of moderate compass, and has a very striking 
pianoforte accompaniment. 

The Dance of the daughter of Satan. For piano- 
P. Jur- 
genson, Moscow. This is a remarkable cone 
tion of two folio pages length. We advise pianists 
to obtain a copy; it isa revelation for keyboard 
performers. 

Songs. Houghton and Co’s. publications. 
“In Sunny Susquehanna” and ‘‘ The Norseman’s 
Song,” by Frances Allitsen, 2s. each, net. These 
are excellent compositions. The first named isa 
plantation song, pretty and simple. The second is 
a good bass song in good rhythm. 

Anthem. ‘*Whom saw ye, O Shepherds,” by 


_E. Pitman (3d.) A simple and effective Christmas 


on the other hand is fairly plain-sailing, and though | 
rrateful to sing, yet presents no difficulties. The 


© + ~ 66 T° ~. ¢ “ j ae | 
final chorus ‘Thus, man exalted to the skies,” is | creatures bow,” 


of York Minster has given a very interesting and ¥ 


built on a large scale, being in fact on oratorio 
lines. An examination of the score shows that 


work of the orchestra. It contains also a fine 
elaborate recapitulation. The product of all this 
should be good, and we have not the slightest 
doubt that most ample justice will be done to the 


Anthem. 
** Magnificat”’ and ‘‘ Nunc Dimittis” in D., yy 
C. Maitland (4d.) <A bright and easy setting, 


d, 1s _commended for ordinary Church choirs. 
though possibly it may not be found an easy num- | 


** Magnificat” 
O. H. Mead (4d.) 
Church choirs. 

Motet for Eight Voices. ‘*O thou to whom all 
by T. T. Noble (8d.) The organist 


and *“* Nunc Dimittis” in F., by 
A good solid setting, useful for 


lato clever composition on the tune, ‘‘ Hereford.” It 
almost all the ordinarily accepted vocal cadences 


are either avoided or are neutralized by the obbligato | 


new work by the Cheltenham Festival Society, on | 


December gth, its first performance under the 
composer’s baton. : 


Sevenade for the Organ. 
posed by J. Sebastian Matthews. J. Fischer and 
Bro., New York, U.S.A., price, 1s. 6d., (obtainable 
from Minim Co., Cheltenham, England). This is | 
a clever composition in the key of B flat with pedal | 
obbligato, and forms one of a series of compositions 
by composers of all countries. It opens with a_ 


pleasing treble solo for oboe and claribel stops, and 
is followed by a tenor solo for soft diapasons. It is 
worked out in an effective manner, and very ! 


(Evening Song) com- | 


opens with simple harmonies and is afterwards 
worked out in an effective and clever manner, ex- 


_ tending over sixteen pages; every device in counter- 
fugato—which is freshness itself—and later, an | 


point is given, and in the hands of a good choir it 
would be most enjoyable. 

Sacred Song. ‘Rock of Ages,” by Henry 
Dobson, Composers’ and Authors Press, London 
(4s.) A pleasing melody by a vocalist of note. 
We recommend it for low voices, the compass 
being from Cc to C, an octave only. 





NEW ANTHEM. 
“3 am the Bread of Dife”’ 


Composed by J. SEBASTIAN = Organist of St. 
Peter’s, Morristown, N.J., U.S A. 
Chorus and a Short Tenor Solo. — Effective and suitable 
for all Choirs. 
Price 3d. Specimen Copy, 3d. Post Free. 
Special Terms for Choirs. 


Address: ‘‘ Minim" Office, Cheltenham. 
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Mr. Denis O’Sullivan. 


Mr. Denis O’Sullivan, whose portrait appears in 
this issue, has made one of the most prominent 
successes that has been known in London for years. 
Mr. O’Sullivan was born at San Francisco in 1868. 
He studied as an amateur, first under Carl Formes 
and Ugo Talbo; then under Vannuccini in 
Florence; later with Shakespeare and Santley in 
London; and more recently with Sbriglia; but he 
did not enter upon a professional career till 1895, 
when he made his debit in Dublin on August 25th, 
with the Carl Rosa Opera Company, as Ferrando, 
in * Trovatore.”” In London and the Provinces he 
appeared as Alfio in ‘* Cavalleria,” Prince John in 
“Ivanhoe,” The Mayor in “Son and Stranger,”’ 
&c. In 1896 he appeared in the Opera Comique, 
London, as Shamus in the opera of ‘‘ Shamus 
O’Brien.” 
London he went ona concert tour through Ireland. 


Then, in 1897, he appeared as Shamus O’Brien | 


in the Broadway Theatre, New York, and also 


After giving some ballad concerts in | 


| appeared in Cincinnatti, Cleveland, Chicago, Wash- 
|ington, San Francisco, &c. In 1898 he gave his 

first London song recitals, and, ciossing over to 

New York, had a most successful season there in 
|the opera, ‘‘ The Little Corporal,” in which he 
'created the Marquis de St. Andre. In the follow- 
ing year (1899) he made a six months’ tour of 
America, playing the part of The Little Corporal, 
after which he went to Paris for six months’ study. 
Mr. O’Sullivan is now permanently located in 
London. ‘The Press of all shades of thought 
speak in the highest terms of Mr. Sullivan’s powers 
as an actor anda vocalist. The London Morning 
Leader, of a recent date, says that “if Mr. Sullivan 
continues to improve at the rate he has done since 
the days of ‘Shamus O’Brien,’ there is no saying 

to what heights of vocal art he may not in time 
_attain. At the concert which, together with Miss 
Reynolds, he gave in St. James’s Hall he showed a 
versatility little short of amazing. He sang in 
English, Italian, German, French, Pyrenzan- 
| Spanish, Zunian-Indian, and with an Irish brogue, 
| 








| 
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| 
and was successful in all of his songs. It is not to | 
be doubted that he is now one of our most accom- 
plished baritones.” 
The Irish Times, Dublin, May 31st, says :— 
‘* There is probably no finer interpreter of our old 


Part XIV. 


Musical History. 
FACTS WORTH KNOWING. 
Tu: NINETEENTH CENTURY. 
(Continued. ) 


Irish vocal music living than Mr. O'Sullivan. The A-D. 1861.—The “ Concerts Populaires ” founded 


splendid quality of Mr. O’Sullivan’s organ, his 
perfect vocal methods, and, above all, his unique 


in Paris by Pasdeloup. 


The last took place 
in 1884. 


mastery of the dramatic side of his work, served to 4-D. 1861.—The Gloucester Choral Society was 


invest his performance with exceptional interest. 
In the Irish airs he was certainly happiest —the 
qualities of pathos being portrayed with equal 
power.” 


The following appeared in the Belfast News- 
lettey, May 21st, 1900 :— 


AN IRISH SINGEK. 
(DENIS O's.) 
FEIS CLOIL (Irish National Festival) 
BELFAST, 1900. 


Music an’ playactin’ both has a part of it, 

What's at the heart of it, Denis avick ? 

Playin’ with feelin's is perilous dealin’s, 

Where did you go that they learnt ye the trick ? 
Och, man, what are ye afther now, 4 
Sighin’ or laughter now, which'll it be ? 

Shure, an’ it’s laughin’ now, he’s off at his chaffin’, 
An’ isn’t he death on the Widow Machree! 

Where did ye go that they larnt ye the mad old ways 
Born of the bad old days, Denis, mavrone ? 

Strife an’ unquiet, confusion an’ riot, 

Surge thro’ yer singin’s tempestuous tone. ; 
Och, man, the way that you waken the : 
Storms that have shaken the land of O'Neill, 

Till we quail at the cryin’ for Red Rover's dyin’, 

An’ $hrink from the horror of poison an’ steel. 

Why does the voice o’ ye flutter the whole o' me, 
Down to the soul o’ me, Denis asthore ? 

All o' yer sadness is threaded with gladness— 
Gladness o’ life, tho’ the livin’ heart's sore. 

Och, man, what are ye doin’ now— 

Billin’ and cooin’ now—stormin’ like mad— 

Yer voice thunder breakin’ thro’ jests that y’re makin’ 
With tears in yer laughter, an’ smiles when y're sad. 


School of Music, Cbheltenbam. 


Mr. J. A MATTHEWS, F.Gid O. 
Member of the Incorporated Society of Musicians 
(Conductor of the Cheltenham Musical Festival Society, &c.). 
Professor of Voice Production and Teacher of High-class 
Singing (Oratorio, Ballads, &c ) 

Students introduced for professional engagements. 
Pianoforte, Organ, Harmony, etc. 

Address—7, CLARENCE SQuare, 


PITTVILLE, CHELTZNHAM. 


A.D. 
A.D. 


A.D. 


A.D. 


founded. The first concert was given in the 
Shire Hall, on April 1st. The programme 
consisted of a selection from Handel’s ‘* The 
Messiah,” and a selection of secular numbers 
for the second part. The Officers of the 
Society were Mr. James Taylor (late Dr. 
Taylor, of New College, Oxford), organist ; 
Mr. J. A. Matthews, choirmaster (afterwards 
conductor and solo organist, 1865—18738), 
and Mr. Alfred W. Wheeler. 
ductors since that date have been Mr. John 
Hunt, Dr. Chs. Harford Lloyd, Mr. C. Lee- 
Williams and Mr. A. Herbert Brewer, the 
present conductor. Miss Hilda Wilson and 
Mr. Watkin Mills made their first appearance 
as vocalists at concerts given by this Society. 
Miss Wilson, in 1869, and Mr. Watkin Mills 
in 1874. Both artists were members of the 
Gloucester Choral Society. 

1862.—The ‘“‘ Musical Standard ” was started 
in London. 

1862.—Sir W. Sterndale Bennett produced his 
Overture to ‘* Paradise and the Peri,” for 
the London Philharmonic Society’s Jubilee. 
1863.—Brinley Richards composed a new 
National Anthem, ‘‘ God bless the Prince of 
Wales” ; it was first sung on February 14th. 
1864.—The College of Organists founded. 
In 1893 it obtained a Royal Charter, and is 
now known as the Royal College of Organists. 


. 1865.—Liszt produced his Oratorio, ‘ The 


Legend of St. Elizabeth,” at Buda Pesth. 
The same year Wagner’s Opera, ‘ Tristan 
and Isolde,” was produced. It was per- 
formed in England for the first time in 1882. 


. 1866.—Sir Julius Benedict produced his 


Oratorio, ‘ St. Cecilia,” at Norwich Musical 
Festival. 


. 1867.—Gounod’s ** Romeo et Juliette” was 


produced at Paris, and Sir William Sterndale 
Bennett’s Oratorio, ‘*‘The Woman of 
Samaria,” at Birmingham Musical Festival. 
1867.—‘* Barnby’s Choir’’ formed for the 
performance of Madrigals, &c. 

1868.— Wagner's ‘Die Meistersinger’”’ pro- 
duced at Munich (in England, 1882). The 
same year brahms’ ‘* Deutsches Requiem.” 


. 1868.—Rossini died, at Ruelle, near Paris, on 


November 13th. 


The con-. 
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The == Notes. 


STAINER MemoriaL Funp.— The following 
circular letter has been issued recently: ‘It is 
proposed to commemorate the name and work of 
Sir John Stainer by a portrait to be presented to 
the University of Oxford, and by a bronze relief to 
be placed in St. Paul’s Cathedral. We feel sure 
that you will desire that his memory should be 
honoured, and we hope that you may be able to 
take part in making this tribute to one who gave 
his services so freely and untiringly to the cause 


that he had at heart, and so unfailingly won the | 


love of all with whom he had to do. 
Rev. the Dean of St. Paul’s. 
Scott Holland, Precentor of St. Paul’s. 
Lewis Gilbertson, Succentor of St. Paul’s. ‘The 
Vice-Chancellor of Oxford University. The Presi- 
Sir Hubert 
Parry, Professor of Music in the University of 
Oxford. 
Cathedral. Sir Frederick Bridge, 
Westminster Abbey. The Rev. 
Bainbridge, Precentor of Westminster 


The Very 


Otto Goldschmidt, Esq. Alfred H. Littleton, Esq. 


Subscriptions may be sent to the Rev. H. Scott | 
Holland, 1, Amen Court, St. Paul’s, E.C.; to Sir | 


George C. Martin, 4, Amen Court, St. Paul’s, 
E.C.; or to the London and Westminster Bank, 
Limited (St. Paul’s Branch), 5, St. Paul’s Church- 
yard, E.C.” 

—:0:— 

SINGERS AND Bouquets. — Attention has 
sometimes been called to the dangers which ‘“ prime 
donne” incur from the receipt of ‘ floral tributes ”’: 
that is, genuine floral tributes, fresh flowers 
purchased regardless of expense. A _ French 


The Rev. Canon | 
The Rev. | 


Sir George Martin, organist of St. Paul’s | 
organist of | 
H. G. Daniell- | 
Abbey. | 


tuberoses, hyacinths, and violets produced hoarse- 
ness. Mdme. Renee Richard, of the Paris Opera, 
remarked that when her pupils carried bouquets in 
| their waist belts their vocal chords were affected. 
|Mdme. Krauss found violets always made her 
hoarse. Christine Nilsson tells of an artist who had 
to sing in a salon decorated in the most approved 
| fashion with roses and other odorous vegetables. 
| After the performance he felt great pain in his 
\larynx, and lost his voice for several months. 
| Emma Calve declared that the scent of elder flowers 
_hurts her, while the basso Delmar recommends eau 
de cologne as a prophylactic against the noxious 
| vapours of flowers, being a prototechnic aldehyde, 
a thing which the goddess Flora never heard of. 
In the Conservatoire, Professor Seguy forbids 
young ladies to use perfumes under pain of sinking 
from soprani to low contralti. Most convincing is 
'the opinion of Faure, who wrote a book on the 
‘“« Hygiene of Singing,’ and declares that the violet 
is as dangerous an enemy of the singer as the use 
of alcohol or bad tobacco. 
—'0:— 

Mozart’s Skutit.— The ‘ Morning Post’s ” 
Vienna correspondent says a curious dispute has 
arisen over the possession of a skull which is said 
to be that of Mozart. The great musician died in 
1791, and was buried in the churchyard at St. 
Marx. The gravedigger there afterwards opened 
| the grave again, and took possession of Mozart's 
\skull, which at his death he bequeathed to his 
brother. The brother in his turn bequeathed the 
| skull to his son, who sold it to the late Professor 

Hyrtl, who had no doubt as to the skull 
| being really that of Mozart, as it corresponded 
exactly to certain known peculiarities of Mozart’s 
/appearance. Professor Hyrtl treasured the skull 
| as a most valuable relic, and some years before his 
| death wrote to the Burgomaster of Salzburg, the 
| birthplace of Mozart, announcing his intention of 


doctor, in his *‘ Curiosities de la Medicine,” warns | leaving the skull to the corporation of that town. 


all singers against these deleterious presents. 


The | When Professor Hyrtl died no mention of the skull 


great laryngologist, Dr. Favoel, tells us (says a} was found in the will, so it was placed in a museum 


writer in the London Musical Courier) that Marie | which he founded at Médling, near Vienna. 


Here 


Sasse, the well-known singer, when appearing in ait has remained for the last seven years, but the 
most fashionable Paris salon, received a magnificent | Corporation of Salzburg has now decided to take 


bouquet of Parma violets. 


| ( She was very fond of | legal action in order to obtain possession of the 
their fragrance and sniffed at them with delight. skull. 


Several men of science who have examined 


Then she tried to sing, but her voice was gone. | the skull express doubts as to its really being that 


How is this to be explained ? 
easily enough. 


Science explains it | of Mozart. 
There are sound undulations and | 
scent vibrations, and when they get into a 20-foot | 


roped ring, not to say an ordinary drawing-room or | scripts obtained good prices. 


Oh eae 
At a recent sale in Vienna some musical manu- 
An unknown air by 


stage, the scent undulations knock the others out | Gluck fetched £34; a portion of a cantata by 


of tune. 


has to throw up the sponge. 


The scent, in fact, hits the voice in its} Haydn, £24. 
solar plexus, or its vocal cords, and then the voice | study by Chopin, £17 was given. 


For a sketch of a waltz and a little 
A portion of a 


Serious investigations | cantata by Bach, not previously known, fetched 


have demonstrated that the odour of mimosas, | £82, anda sketch by Beethoven, probably for a 














18 





pianoforte piece, realised £81. Perhaps the most 
important work put up was a complete cantata by | 
Weber, for solo, chorus, and orchestra, which was 
not sold. It is s: ud that the work was written for 
a festival performance in Vienna in 1818, but 
objection was taken to it, and in its place Weber 
wrote the well-known “ Jubilee Overture.” 


Academical. 


RoyaL AcapEmMy or Music. 


The Walter Macfarren Gold Medals (for piano- 
playing) have been awarded to Hedwig Cole (of 
Brunswick) and Cuthbert Whitemore (of Clifton, 
Lristol). The Examiners were Messrs. Carlo 
Albanesi, Francesco Berger, Oscar Beringer, Henry 
Rk. Eyers, Tobias Matthay, Ad. Schloesser and 
Walter Macfarren (Chairman). 

The Charlotte Walters Prizes (for elocution) 
have been awarded to Lizzie Davies (of Tredegar), 
and Cyril Wilton Cole (of Quinton, Northants), the 
Examiners being Miss Annie M. Child, Miss 
Bateman (Mrs. Crowe), and Messrs. Wm. Farren, 
Henry Lesingham, Ian Robertson, Miss Katie 
Thomas and F. Corder (Chairman). 


The I’rederick Westlake Memorial Prize (for 
pianoforte-playing and reading at sight) has been 
awarded to Cuthbert Whitemore. The Examiners 
were Messrs. Francesco Berger, Henry R. Eyers, 
Thomas B. Knott, Tobias Matthay, Charles F. 
Reddie, Ad. Schloesser and Walter Macfarren 
(Chairman). \ 

The Robert Newman Prize (for organ playing) 
has been awarded to Stanley R. Marchant {a native 
Sevenoaks) ; Jessie barrett Handley being highly 
mre The Examiners were Messrs. F. 
Cunningham Woods, Walter G. Alcock and G. F. 
Huntley (Chairman). 


Trintty CoLLece, Lonvon. 


The following awards have been made :— 

Corporation Pianoforte Scholarship (tenable 
for three years).—Miss Adeline M. Jones. 

Corporation Violin Scholarship (three years).— 
Lilian Lambert, re-elected. : 

Corporation Scholarship for Stringed Instru- 
ments (three years),—Amelia C. Winter (harp). 

Benedict Pianoforte Exhibition. — Margaret 
Withycombe, re-elected. 

Violin Exhibition. — Frank W. Greenfield, 
re-elected. 

Sims Reeves 
Worthington. 

College Organ Scholarship.—John Newton. 


Vocal 
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CHELTENHAM CENTRE. 

Miss Gertrude Woodward (of the Cheltenham 
School of Music) has been awarded the local Silver 
Medal for highest position in Senior Honors, 
harmony and counterpoint, for the past year. 


THe GuiILp OF OrGaANists (INCORPORATED). 
At the half-yearly examination, held on July 
Mr. Harold E. Light, of Nelson, New 
Zealand, and Mr. H. F. Stephenson, Christ 
Church, Mitcham, obtained the Fellowship of the 
Guild. Mr. W. Francis Mosley, St. Mary, 
Whitchurch, Oxon., was successful in obtaining 
the Certificate of Practical Musicianship. Mr. H. 
C. Perrin, Mus.Bac., Organist of Canterbury 
Cathedral, and Mr. T. Tertius Noble, Organist of 
York Minster, were the Examiners. 


Tue ASssociaATED Boarp oF R. A. 
Rk. C..M. 


The New Syllabus for 1902 is out, and contains 


THE M. AND 


_many useful regulations, including a notice of Six 


I°xhibitions, tenable for two years, open to candi- 
dates who have taken honours in either Senior or 
Junior Grade at a school examination passed in a 
eens year. 


seneoee = 


and ORGANS, 


DE! ia {_OREAN ULES. 
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ESTEY ORGAN Co 
2.Rasbboox Place, LONDON.W 


Largest Organ 
Manufacturers - | 
in theWorld* 


Parson, Senah Cm Seinnd 








Model and Finish. 


“Style 066. 











ONE PENNY WEEKLY, from Railway Bookstalls, or 


through any News Agents; or send 


YEARLY SUBSCRIPTION, 6s. 6d., to Manager, 
130, Fleet Street London, EC. 





a ea. ia 


nham 
Silver 
onors, 


D). 
July 
New 

~hrist 

f the 

Mary, 

ining 

Ome is 

rbury 

ist of 


AND 


\tains 
yf Six 
andi- 
or or 
lina 





Obituary. 


| 
Miss Emity SHINNER. | 


By the death, on July 17th, of Miss Emily | 
Shinner (Mrs. Liddell), we lose one of the first of | 
lady quartet players. The ‘Shinner Quartet” 
was one of the first of organisations of lady string- | 
players which have done, and are doing, so much | 
for the culture of this refined form of musical art. 
Miss Shinner was born at Cheltenham on July 7th, | 
1862, began the study of the violin at a very early | 
age, and in 1874 went to Berlin to study under | 
Jacobsen. Two years later the doors of the) 
Hochschule were opened to lady violinists, and she 
entered the school under Joachim’s guidance. Miss | 
Shinner made a first appearance at a concert in | 
the Kensington Town Hall, given by Mr. H. R. | 
Bird, when she took part with Herr Straus in a/| 
duet by Spohr, and played the first of Brahms’ 
Violin Sonatas. Her first appearance at the, 


Crystal palace was in March, 1884, when she | 
undertook Spohr’s Seventh Concerto, playing it | 


with great success; since that year her place 
among violinists was assured. The formation of 


the Shinner Quartet dates from 1899, the first | 
performance taking place at King’s College, London, | 


in April of that year, and it was carried on with 
great success for a considerable time. Miss Shinner 


appeared also as a soloist at the Crystal Palace, the | 
Monday Pops, and elsewhere, achieving well- | 
In 1889 she married | 


merited success in this réle. 
Captain A. L. Liddell, of the Artillery. 


Mr. A. Von Hotst. 


Mr. A. Von Holst, of Cheltenham, died | 
Mr. Holst was | 
a fine pianist, and was well known in musical | 
He was organist of All Saints’ Church for | 


suddenly on August 17th, aged 56. 


circles. 
26 years, and retired from that position in 1894. 


College of Music. His son, Gustave, late student 
of that institution, is a promising musician, and has 
produced some excellent compositions. 
Holst was buried in the Cheltenham Cemetery on 
August 21st. 


Notice to Advertisers in ‘‘The Minim.” 

Special terms to Music Publishers for the 
announcement of new music. To Musical Societies, 
Colleges, Schools of Music, and other Musical 
Institutions for single or serial advertisements. 

Leaflets, Specimen pages of Music, Pro- 
grammes of Concerts, and any matter relating to 
music will be enclosed at special rates. 

Professional Cards and School Addresses at 
very lowrates. Address—Manager (of this edition), 
Minim Office. 
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| SECOND EDITION. 





Mr. Von | 





READY IN OCTOBER, 1901. 
Complete in Four Parts. 


Inscribed, by permission, to Sty John Stainer, M.A., 
Mus. Doc. 


ELEMENTARY LESSONS 


FOR 


VOCAL CLASSES, SIGHT-SINGING, 


AND FOR PRIVATE USE, 
WITH 
Questions on the Theory of Music, 
By JOHN A. MATTHEWS. 
Conductor of the Cheltenham Festival Society, etc. 


Price TWO SHILLINGS. 


PARTS L., Il., IIL, IV. 


Published by ‘THE MINIM” COMPANY, 
Cheltenham, England. 


Opinions : 
“A very useful work. A splendid idea. It will be most 
useful for people without brains.’'—Mus. Doc., Dublin. 


“ There is a good deal which is novel and interesting.’’— 
F, Inirre, Mus. Doc., Oxon. 


‘Your ideas seem good and feasible."’—Sir FREDERICK 
BrivGeE, Mus. Doc. 


‘Your idea of time signatures is very clear, and I 


A | apprehend here your design is to gradually introduce the 
Mr. Holst was a local examiner for the Royal | 


time-honoured signs.’’-—F. Merrick, Mus.Doc. (Dublin), 


‘‘T have gone over the pages of your Elementary Course 
more than once. I think it is a capital idea ‘The time 
signatures are splendid, and the natural progression exercises 


| excellent for training the ear.""—TT. (Violinist). 


‘I like the idea very much. It certainly will be of great 
value to teachers and students,’’,—Lewis Hann, A.R A.M. 


“I should think your Elementary Singing Course would 
supply a great want, it looks interesting for the young pupil, 
and I know of nothing like it. It should prove a boon to 
Choir Masters.’’— A. H. Brewer, Mus. Bac. 


‘Your Elementary Course seems wonderfully clear and 
good. I have already introduced it here. { think it supplies 
a much-needed want.’'"—Miss A. E. GILL-SMiTH. 


“T like your Elementary Class Lessons; they will be 
useful for school work.""—W. Mann Dyson, L.R.A.M. 


(The above are selected from a very large number of 
letters received on this subject). 
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THE 
West London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 


Patrons— Sir Lionet DarELL, Bart., C J. Monx, M.P., 
F. H. Cowen, C. Lek Witiiams, HuGu Brair, and 
G. Robertson Sincvair, Esqrs., Mrs. ELiicott, and 
Mrs. S. E. PHILLIPs. 


Visitor— President—Miss H1Lpa 
Witson. Vice-President—WatTkiIn MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendali, W. H. 
Eayres, Kk. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wiison, Bernhard Carrodus, 
G. Kk. Betjemann, E, A. Carrodus, and others. 


Director of Studics—Miss Agnes Wilson. 


For further particulars, address Sccretary. 


Universal Music Library. 


GOODWIN & TABB, *” “"tonpow, w:c. 


Telegraphic Address—** AccapEmM1a, Lonvon.”’ 


’ 


kvery Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 


No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fautasias, Gavottes and Dance Music, 


No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars us to the number 
of scores and parts, and the length: of time requiredr 


Messrs. Goopwin & Tap are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


Che Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FoR ‘' THE MINIM." 


mT 
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NEW MUSIC. 


ORGAN SERENADE (EVENING SONG), 
By J. SzBasTiaAN Matruews, A. Mus. T.C.L. 


]. Fischer and Bro., New York, U.S.A., and from the 
“‘Minim ” Co., Cheltenham, England. 


Price 1/6, Post Free. 





SONG: “’TWAS BUT A DREAM.” 
By Harry A. Mattuews, Asso.Amer.Gld.0. 


Distin and Co , New York and Boston, U.S.A., and from the 
‘*Minim"’ Co, Cheitenham, England. 


Price 2/-, Yost Free. 





Anthem for Christmas: “IN THE BEGINNING.” 
By Gro. A. A. West, F.R.C.O. 
The ‘‘ Minin ’’ Co., Cheltenham, England. 
Price 4d., Post Free. 
Anthem for Christmas: 


“FEAR NOT, FOR BEHOLD I BRING YOU GOOD 
TIDINGS.” 


By WiLutiam D. ARMSTRONG. 
The ‘*Minim" Co., Cheltenham, England. 
Price 4d., Post Free. 





Two. Christmas Carols. 
| “UNTO A WORLD OF SIN,” and 
“THE BABE IN BETHLEHEM,” 
By Rev. G. C. E. RyLtey, Mus Bac. 
The * Minim "’ Co., Cheltenham, England. 
Price 2d., Post Free. 





| Christmas Carol: ‘WHAT LIGHT IS THIS,” 

| By Hersert C. Morris. 

The ‘‘ Minim"’ Co., Cheltenham, England 
Price 2d., Post Free. 





| Anthem: “I AM THE BREAD OF LIFE.” 
} By G. A. A. West, F.R.C.O. 
The ‘‘ Minim "’ Co., Cheltenham, England. 
Price 4d., Post Free. 





| Short Anthem: ‘LORD, THOU HAST HEARD.” 
Composed by W. D. ARMSTRONG. 
| Melodious and suitable for Small Choirs. Price 3d. post free 





Chant: “TE DEUM.” 
Composed by E. Morant Parry. 
Simple and Effective. Price 8d. Post Free. 
Address—"' Minim”’ Office, Cheltenham. 
| And all Music or Booksellers. 
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Gloucester Triennial Musical Festival. 


The 178th Meeting of the Three Choirs of 
Gloucester, Worcester and Hereford, with the 
addition of contingents from the Musical Festival 
Choirs of the three Cities, commenced on Sunday, 
September 8th, with a Grand Opening Service in 
the Cathedral, when the full band, chorus, and 
and three principal vocalists assisted. 
building was filled in every part, and it is said 


6000 people were inside, and one half that number | 
The service opened | 


could not gain admittance. 
with a new arrangement of ‘‘ God Save the King,” 
by Dr. Villiers-Stanford. Madame Albani sang 


the first verse in her usual impressive style. Schu- | 
bert’s ‘‘ Unfinished” Symphony in B minor followed, | 


and was well played, giving evidence of a carefully 
selected body of instrumentalists, and a forecast of 
the good things to follow. Mr. Luard Selby’s 


Festival Magnificat and Nunc Dimittis were well | 
being | 


rendered, but gave the impression of 


written too high for general use. Mr. John E. 


West’s new anthem, ‘Lord, I have loved the | 


habitation of Thy House,” was an important 
feature. 


received a capital rendering. The choruses in both 


these new compositions were exceedingly well 
sung, the tone and the balance of parts being very 


satisfactory. The soloists were Madame Sobrino | 
The Very Rev. the | 
The | 


and Mr. H. Lane-Wilson. 
Dean preached a most interesting sermon. 
following are the principal points of the eloquent 
discourse :— 

“The extraordinary development of music in 
late years as a part, and a most important part, of 
Divine service, had, he said, given to these great 


Church musical meetings, known as the Three | 
Choirs Festivals, an importance which might be | 
In his Festival sermon three | 
years ago he had associated the strange and mar- | 


termed remarkable. 


vellous rise of music since the Reformation with 
the decadence of another art - architecture. His 
deductions had been sharply criticised but not con- 
troverted. 
controversial. 


critiasm. It had been urged on him that a church 


such as the famous Cathedral ot Gloucester was | 


not the place for these almost dramatic perform- 
ances of sacred song, and he had been told that the 
great Churchmen who had designed and_ built 


those inimitable Prayer Homes would have turned | 


shuddering and amazed from such a perversion of 
their use. 
original purposes which in the eleventh century the 
builders of the great nave of our lordly Abbey had 
in view was that a spacious sacred site might 
be provided for a numerous audience of devout 
spectators when the Mystery Play was performed 
at the Church’s chief feasts of Christmas and 


The noble | 


It was conducted by the composer, and | 


That day his task was again somewhat | 
A great movement always met with | 


To which he replied: One of the. 


2I 


Easter. They might, without any effort of 
imagination, picture to themselves a raised stage at 
one end of the church visible to all the vast crowd 
of spectators, on which the monks and clergy of 
the Abbey played the striking and awful scenes 
of the Gospel History, especially connected with 
the Nativity or Passion of the Lord. ‘ What a 
theatre!’ wrote Dean Milman, the eloquent and 
‘deeply learned Church historian of Latin Chris- 
tianity. ‘What a theatre! Such religious uses 
could rot desecrate buildings so profoundly 
‘hallowed; the buildings would rather hallow the 
spectacle. ‘The theatre was the church, soaring to 
its majestic height, receding to its interminable 
length, broken by its stately divisions, with its 
countless chapels and its long cloister, with its 
succession of arches.”’ ‘If it may be said 
without offence, the company was already enrolled, 
to a certain degree practised in the dramatic art. 
They were used to enforce their words by significant 
_gesture, by movement, by dress.’ After a brief 
historical sketch of the popularity of the mystery 
play in the Medieval Church, the preacher con- 
tended that what the most devout and learned 
medizvalists (e.g., Lanfranc, Anselm, and a Becket) 
distinctly sanctioned had reappeared, in another 
form, in our great churches. The charge that such 
edifices were now profaned because they were used 
for these devout religious performances, with the 
historic evidence before them of what had been 
| done in the ages when they had been built, and 
with the direct sanction of such saintly men as 
those he had quoted, could not be maintained for 
a single instant—could scarcely be advanced by 
serious persons. Now, as the ‘ Mystery Play,’ as 
represented in such a church as Gloucester in the 
twelfth and thirteenth centaries, had been found to 
be eminently useful and edifying in those days, 
when clear teaching of the great Christian truths 
|had been so necessary, so in our days a present- 
ment of the same vital truths, with the aid of the 
comparatively newly-discovered art of music, was 
distinctly an advantage. To.the hearts of thou- 
sands such an oratorio as the ‘ Messiah’ spoke 
| with a force no book, no sermon, no ordinary every- 
| day service, could hope to speak. Many a time 
'had they heard and read the wonderful words 
forming its inspiration; but they never came home 
to them as in the magic music of Handel, which, 
after its sounds had died away, kept ringing in the 
heart, falling like dew on the poor parched soul 
thirsting for comfort. They also learned from it 
the answer to the question who and what was the 
| Master? that strange Jew who had changed the 
| whole course of the world’s history? He was the 
|‘ Wonderful Counsellor, the Mighty God, the 
| Everlasting Father, the Prince of Peace.’ No- 
| where, save in the great Gothic Cathedral, could a 
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work like the ‘ Messiah,’ or the ‘ Elijah,’ another | the year after its production at the Birmingham 


of these inspired —he used the word advisedly— 
musical mysteries be really rendered with the 
power and solemnity breathed into them by the 
spirit of the true-masters of sacred song. The 


environment, the very genius loct,—the spirit of the | 


place—as well as the charmed grace and beauty of 
the matchless architecture, were necessary. It 
was the fitting frame, and the only fitting frame, 
for these soul-stirring oratorios of the great com- 
posers. They might be given in vast halls, in 
mighty buildings, but though winning and touching 
as mere performances, they utterly failed to touch 
the heart and reach the soul as they did in sucha 
Cathedral as this. Then, too, the impulse which 
such a rendering as they would hear of the master- 
piece of that world-famed maestro in the coming 
week gave to all sacred music, to the composer, to 
the choir-master, to the choir, was incalculable ; 
it permeated, it ennobled every effort to render 
accurately and reverently all sacred music. It 
raised and elevated both the choir and its work 
alike in the lordly Cathedral and in the humblest 
village church. It supplied an ideal to be striven 
after. It showed what a mighty power the art of 
music possessed over the souls of men and women. 
Surely, then, such a use of our glorious Cathedral 
was not only permissible but fitting and righteous, 
especially as it interfered with none of the more 
ordinary every-day functions, while the reverent 
care with which the stage and scaffolding (the 
necessary adjuncts to so elaborate and careful a 
performance) were handled, prevented the slightest 
damage or hurt being done to its immemorial and 
treasured beauty.” 

At the close of the service, Dr. Elgar con- 
ducted his Prelude and “ Angel’s Farewell” from 
“The Dream of Gerontius.” The collection made 
in aid ot the Widows and Orphans of Clergymen 
of the Three Dioceses amounted to £60 2s. 6d., 
this being about 2}d. on an average for each 
person. Not a very great thank-offering from so 
vast a congregation. 


THe REHEARSALS. 


In addition to an afternoon rehearsal on Satur- 
day, the whole of Monday was devoted to rehearsals 
in the Cathedral, morning and afternoon, and in 
the Shire Hall in the evening. The great strain 
told, in a marked way, upon choir and band. It 
became very evident that a little too much had 
been programmed in the form of new compositions 
—much to the neglect of the old ones—although 
more time wasgiventhem than at former gatherings 


Tue “ Evian.” 
On Tuesday morning a large congregation 
assembled to hear the popular oratorio ‘ Elijah,” 
first rendered in a Cathedral at Gloucester in 1847, 


| Festival under the composer’s direction. The 
| policy of opening the series of oratorio performances 
| with the “‘ Elijah” again proved successful. The 
Cathedral was filled in every part, and presented a 
magnificent appearance. 

Of the performance little need be said. It was 
good throughout. The choruses, for the most part, 
were given in full and expressive tone, but a weak- 
ness now and then appeared, which was due to the 
inner parts. Some of the choruses were very fine 
in effect, particularly ‘“‘ Thanks be to God,” “Be 
not afraid,” and ‘“‘ He that shall endure.” The 
soloists were Madame Albani, Madame Sobrino, 
Miss Ada Crossley, Miss Muriel Foster, Mr. Ben 
Davies, Mr. William Green, Mr. Lane Wilson 
and Mr. Andrew Black. Master Hirst, a little 
chorister boy of the Cathedral choir, sang the part 
of the youth correctly and sweetly, adding much 
to the scene leading to the brilliant finale of the 
first part. All*the soloists did well, and need no 
other words than ‘‘ Well done!” Mr. Brewer 
conducted with great firmness throughout. 


Tugspay EveENING. 
The Cathedral was again open on Tuesday 


in C, «A Harvest Song,” by Mr. C. Lee Williams, 
and Spohr’s ‘‘ Last Judgment.” The Symphony 
was finely rendered. Mr. Lee Williams conducted 
his bright and effective work, and obtained a splendid 
performance. This little work was not new to the 
Festival Choir ; it was first produced at Tewkes- 
bury, in 1894, and at Worcester Festival later 
on. The last performance at Gloucester was 
certainly the best ever heard, and again proved 
a musical attraction. Spohr’s Oratorio is a 
welcome favourite at all times, and in no place can 
the grandeur of the score be produced as in a 
cathedral. The whole performance on this occasion 
was grand and solemn inthe extreme. The soloists 
were Madame Ella Russell, Miss Muriel Foster, 
Mr. William Green and Mr. Lane Wilson. All 
acquitted themselves with equal merit. 


CHERUBINI’Ss Mass 1n D MInor, AND A SELECTION. 


On Wednesday morning a very varied pro- 
gramme was presented to rather a small assembly 
as compared to the previous morning. Brahms’ 
Symphony in C Minor opened, and its impressive 
and beautiful strains were followed with rapt 
attention to the last measure. The performance 
was all that could be desired in every detail. The 
grand Mass, by Cherubini, failed to meet with a 
perfect rendering. The ‘‘ Kyrie Eleison” was very 
faulty, and it caused uneasiness to many in the 
congregation. but things improved further on, 


and some of the choral numbers were given in 
notably the 





excellent _ style, “Credo” and 


evening for the performance of Mozart’s Symphony | 
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“Sanctus.” The time was rather hurried in some 
numbers, causing a difficulty in singing the florid 
passages, and a mistake was made in giving the 
second tenor part to a baritone voice. The 
soloists were Madame Albani, Miss Ada Crossley, 
Madame Sobrino, Mr. William Green, Mr. Lane 
Wilson and Mr. Andrew Black, each one con- 
tributing to the good results in many movements. 
The afternoon opened with a fine performance of 
Handel’s Organ Concerto in B flat, well played by 
Dr. G. R. Sinclair (organist of Hereford Cathedral), 
with orchestral accompaniment. Dr. Charles H. 
Lloyd conducted his Motet, ‘‘ The Righteous live 
for evermore,” in eight parts. The Motet was 
written for this Festival, and it is a clever and 
effective composition. It was sung without ac- 
companiment, and fairly rendered, the first and 
last movements being particularly good. In this 
work, as in some other Fugue numbers, there was 
a lack of confidence in the leads. In the solid 
harmonies nothing better could be desired at all 
times. Mr. S. Coleridge-Taylor conducted his new 
orchestral work, ‘‘ Idyll.” The eftect of this was 
good, and its style decidedly more soothing than 
some other instrumental compositions by this 
talented composer. Sir Alexander Mackenzie’s 
share of the programme consisted of Scene II., 
Part II., from ‘*‘ The Rose of Sharon.”’” The com- 
poser conducted a spirited performance, but it was 


manifest that the choir and band were nearly | 


exhausted by this time, and the strain on voices 
and muscles was making a mark. This number 
closed a very long but highly interesting selection. 


CONCERT IN THE SHIRE HALL. 

At eight o’clock the only secular concert com- 
menced with Mozart’s bright ‘Les Noces de 
Figaro,” which was given in the true time, but it 
only served as an opening March, for scarcely one 
half the audience were seated on its commence- 
ment. The programme included three other 
notable instrumental compositions by British com- 
posers, viz.:—A Symphonie Prelude (‘* A song of 
Morning’) by Mr. W. H. Bell; Orchestral Poem 
(«A Phantasy of Life and Love”) by Dr. F. H. 
Cowen ; and Dr. Elgar’s new Overture 
“‘Cockaigne” (In LondonT own). Each one was 
conducted by the composer, and at the conclusion 
rapturous applause followed, and the composers 
were re-called. The Shirehall room is not 
large enough to do justice to such compositions. 
Where every modern instrument of percussion is 
freely used, the effect in a room of this size is over- 
powering, and rather foo much for the majority of 
musical enthusiasts. The vocal parts included Sir 
Frederick bridge’s Dramatic Scene ‘* The Forging 
of the Anchor,” and Dr. Villiers Stanford’s fine 
composition ‘‘ The Last Post,” produced at Here- 
ford Festival last year. Both these works were 


given with great spirit. The chorus selected 
for this concert gave a good and fresh tone, in no 
way impaired by the long strain during the morn- 
ing in the Cathedral. The soloists were Madame 
Ella Russell, who sang two popular airs, Mr. Ben 
Davis, Mr. Andrew Black, and Mr. Plunkett 
Greene, who sang the soli parts in Sir C. Hubert- 
Parry’s new Orchestral Song ‘* The Soldiers’ Tent.” 
The composer had a hearty greeting at the close of 
this clever song, which is finely scored for the 
orchestra. Wagner’s Overture ‘“ Meistersinger ” 
closed a brilliant and exciting programme. 


‘Jos ”’ anD Verp1's ‘f ReQuieM.” 


On Thursday morning the Cathedral was filled 
in every part, no doubt through the attraction of 
Sir Hubert Parry’s composition ‘‘ Job” and Verdi's 
grand “ Requiem.” The whole of the performance 
was given in magnificent style. The soloists, band, 
and chorus seemed to be roused to their very best, 
and a fine delivery was given. The soloists in ‘‘ Job” 
were Madame Ella Russell, Mr. William Green, 
Mr. Lane Wilson, and Mr. Plunket Greene. In 
the ‘‘ Requiem” Madame Ella Russell, Miss Hilda 
Wilson, Mr. William Green, and Mr. Andrew 
Black were the principals, and all were delightfully 
successful. The performance throughout was one 
of the most enjoyable of the week. 
‘“*EmMaus,” ‘‘SLEEPERS AWAKE” 


Hymn oF PRAISE.” 


AND ‘** THE 





| The evening performance in the Cathedral 


attracted an immense congregation. Being the 
| early closing day of the old city and several of the 
/neighbouring towns, many business people were 
enabled to take advantage of this particular night. 
Mr. Herbert Brewer’s short Cantata ‘* Emmaus,” 
was the first work performed. It proved a very 
successful and meritorious composition, a welcome 
addition to the limited stock of short Church works 
of this class. It will be of great value to choirs 
capable of doing such compositions. The solos 
are full of melody and the choruses are bright and 
effective. The orchestration was carried out by 
Dr. Elgar, who was good enough to assist the 
over-worked composer and conductor of this task. 
The work throughout is effective, and not over- 
powering, a feature in modern instrumentation. 
Mr. Brewer was fortunate in having Madame 
Albani and Mr. Ben Davies as soloists, their sing- 
ing adding greatly to the success. ‘The choirs again 
gave good service, and with the following works 
showed no sign of fatigue. Bach’s short Cantata 
‘* Sleepers, Awake” was a decided novelty, as it 
has not appeared in a Festival programme before, 
as far as we recollect. ‘The choral nuinbers are 
grand, but the duets and solos are tedious and 
quite out of date for public performance. Men- 
delssohn’s ever welcome ‘‘ Hymn of Praise ”’ closed 
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along and successful day, satisfactory in every | TaBLE 


department, and adding lustre to the Conductor-in- 
Chief. 
Tue “ MEssIAH.” 

According to custom, the favourite Oratorio, 
‘The Messiah,” closed the Festival. It attracted 
the largest congregation of the week, the number 
being 3,306. The whole of the Oratorio was given, 
making a long and heavy day for all who had to 
take part, but it was one of the most successful 
performances of the week. Many of the choruses 
were finely rendered. The soloists were Madame 
Albani, who sang throughout with charm and 
reverence to the solemn words, Miss Hilda Wilson, 
whose efforts were equal to all former events, 
Madame Scbrino, Mr. Ben Davis, and Mr. Andrew 
Black. 

The principal violinist throughout the week 
was Mr. A. Burnett, whose obbligato parts 
were rendered from time to time in a perfect and 
enjoyable manner. The organists were Dr. G. R. 
Sinclair (of Hereford) and Mr. Ivor Atkins (of 
Worcester), and their valuable assistance added | 
greatly to the general effects from time to time. 





To Mr. Herbert Brewer hearty congratulations | talented artists occupy a high position in the 


must be given on his able work in conducting the 
majority of the,works. His judgment and tact 
were often observable, and deserve special note. 


| 
| 


To Mr. P. Barrett Cooke, the obliging General | 
Secretary, and those Stewards who assisted in | 
seating the congregations day after day, special 


mention must be made for their courtesy. 


The Services held in the choir each day were 
free, and the Choristers and Lay Clerks of the 
three Cathedrals rendered the musical part with 
creat effect, and this formed one of the most enjoy- 
able features of the week, from a musical point, as 
some of the fine old compositions were given in 
excellent style with and without organ accompani- 
ments. 


ATTENDANCES AT THE FESTIVALS 
1895—18g98—1901. 


TABLE SHOWING 
OF 


1895, 1898, 1901. 
_— os ai, _—— 
Tickets Tickets Tickets 
Torspay— sola sold sold 
Morning Performance (Cathedral)— 
Bisa”. cc cessccves'ee at Sone oi Cal Ze de 2856 ..... 2810 2802 
Evening Performance (Cathedral) 1188 ...... 1794 ...... 1418 
Wrpnrspay— 
Morning Performance (Cathedral) .... 1524. ...... 1428 eo 1259 
Evening Concert (Shire Hall) ,..,...... Bee 619... 
THurspay— 
Morning Performance (Cathedral)... 1289 ...... 1864 ...... 1741 
Evening Performance (Cathedral) ,,, 2229 ...... 1828 8 
Fripay— 
Morning Performance (Cathedral)— 
CA EMONUME ” savskecessasupens chipaisinges PORE anche BAG cesnes 3306 


Grand Total... 14,139 
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SHOWING COLLECTIONS AT THE FESTIVALS 
OF 1895—1898 --I901. 





1895. 1898. 1991. 
Sunpay— £ s.d, £ 8. d. £ 8.d. 7 
Opening Service ... . ......... Sates venues yee Br ale Se 60 2 5 
Tuespay— 
Morning Service ..............15 8 9 — —_— 
Morning Performance— 
SORBNRAGE TSS Lc tksce . 116 6 1 yi es ear 102 16 3 
Evening Performance ..... 161311. ...... 25 0 0 we 18 8 1 
WEDNESDAY - 

Morning Performance ...... 583 010 ...... eke ae 4918 9 
THURSDAY — : 
Morning Performance ... .. 48% 741 56 6 9 53.8 6 
Evening Performance ...... 29 14 8 2111 6 39 0 6 

Frmay— 
Morning Performance— 
“Messiah” ............... 9317 9 ,,,... 102 29 .....105 1 8 
£428 16 8 


Notable Gloucester Vocalists. 
Miss Hitpa WILSON aND Mr. H. Lane WILtson. 


Miss Hilda Wilson and her brother, Mr. H. 
Lane Wilson, appeared at the Gloucester Festival 
in September as principal Singers. Both these 


musical world, and they are natives of the City of 
Gloucester, and belong to a very musical family. 

Miss Wilson made her first appearance at a 
choral concert in Gloucester, in 1874, when she 
sang the soprano solos in ‘‘ The Messiah.” At the 
next choral concert, in 1875, she appeared as a 
contralto vocalist, and from that time her voice 
was Cultivated’in the right direction, leading to her 
present position as a contralto vocalist. 


Mr. H. Lane Wilson first became known as a 
maestro at the piano, and as a composer. His first 
introduction to the public as a vocalist was in 1893, 
when he sang at the Cheltenham Triennial Musical 
Festival with marked success. Since that date he 
has worked hard under the excellent training of 
Mr. Charles Santley. His success at the last 
Gloucester Festival has placed him in the first rank 
of baritone vocalists. Portraits of these Artists 
will be found on another page of The Minim. 






Miss CONSTANGE VIPAN, 
Violoncelliste, 


Is open to receive Engagements for Concerts, ‘‘At Homes,”’ 
c, &c. 


For terms, Address: c/oMr. J. A, Matthews, 7, Clarence 
Square, Cheltenham. 
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1882. 


FouNDED 


a ee . 

Tbe Fncorporated Society of Musicians, 
i 

| 


to promote the culture of music 
social intercourse between the 
relating to music or musicians 


members—to discuss miatters 
to raise the standard of musical 
education by means of the Society's examinations. 


The Society now consists of nearly two thousand members, 
unonyst Whomare mostof theeminent musicians of the Kingdom. 


The Local Mxaminations are conducted on the following 
principles: "Two Hxaminers at cach KExamination—a definite 
Syllabus of Requirements—no Local Professional Represent 
tives Candidates known to the Examiners by numbers 
particulars of marks gained given to each Candidate. 


Particulars may be obtained from the General Seerctary, 
Mr. H. Ciraprienp, 19, Berners Street, London, W. 


The London Concert Season. 

The Musical Season in Town promises to be a 
busy one. A large number of high-class concerts 
are already announced to take place before Christ- 
nas. The following are of interest : 

Llerr Iwubelik’s recital on Nov. 1gth will take 
place at QOueen’s Hall. Mr. Vert will open his 
season at St. James’ Hall on the roth inst., with a 
concert at which a strong company will appear, 
including Madame Albani, Lady Halle, Miss Ada 
Crossley, Messrs. Ben Davies, Andrew Black, 
Hollman, and Bird. Mr. Johann Kruse will give 
chamber concerts at St. James’s Hall, Oct. 30th, 
Nov. 22nd, and December toth. Miss Ada 
Crossley’s concert will take place at St. James’s 
Mallon Nov. rath. Miss Fanny Davies will give 
recitals at St. James’s Hall on Oct. 25th, Nov. 5th 
md Dec. 2nd. In the same Hall Mr. Donald 
lovey’s concerts are fixed for Nov. 7th, 14th, 21st 
and 28th; M. Bramsen’s fer Nov. 18th, Dec. 4th; 
\t Queen’s Tall recitals are announced by M. 
Mark Hambourg, Oct. 5th, 1yth, and Dec. 2ist ; 
by MM. Ysaye and Busoni Nov. 7th; by Mr. 
Lemare (organ recitals) Nov. 13th, 20th 28th and 
Doc. yth and rith; by MM. Ysaye, Becker and 
ihusoml, Nov. 1yth, 21st and 27th; and by Signor 
Busoni Nov. 2gth and Dec. 1oth. The Queen’s 
Hall Saturday Symphony Concerts are announced 
lor Oct. 26th, Nov. gth and 23rd and Dec. 7th. 
Concerts have been aaranged at St. James’s Hall 
lor Mr. Frederick Dawson, Mr. [. Schelling, Miss 
lily West, Madame Marchesi, Mdlle. Olitzka, Miss 
Soldat, Mr. Mc inlay, Hlerr Van Kooy (Oct 30th), 


MiniM. 


Mr. Ronay, Mr. O'Sullivan, Tlert 
Miss Jenny Taggart. 

The prospectus of the Albert Hall) season 
announces that ‘Hiawatha’ will be repeated, and the 
remaining novelties will be Mr. Taylor's ‘* Blind 
Girl” (to be produced at Leeds), and Sir bk. Bridge’ 
“Forging of the Anchor,” already heard at 
Gloucester. The other works announced are 
“ Veliah,” “ Messiah,” ‘ Redemption,” * Spectre’s 
Bride,” ** Golden and * Walpurgts 
Night.” 

The Popular Concerts will commence on the 
26th inst., and will end early in December, recom 
mencing in the new year. There is also a talk of 
some Coronation Concerts in the summer, when 
London will be full of American and other visitors. 
There will be three Richter Concerts at St. James's 
Hall, and the usual series of Ballad Concerts there 
and at Queen’s Tlall. At) the Albert Tall 
Madame Patti will give at least one concert ; 
M. Paderewski will play for Mr. Chappell’s testi 


Backhaus, and 


Levend,” 


momal; and on October 4th and 5th the Sousa 
Band, from the United States, will give per 
formances. 

In addition to these Concerts, Madame \dey 


Brunel will give a series of her Dramatic and 
HTumorous Recitals, under the direction of — the 
Concorde Concert Control. The success of the 


recitals last Winter ensures good results for these 
delightful entertainments next season. 


Miss Ethel Barnes and Mr. Charles Phillips 
annonnce four Chamber Concerts for Nov. 14th, 
Dec. 1oth, Feb. rith and March Sth. The pianists 
will be Mr. Leonard Borwick, Madame Lily 
Iflenkel, and Miss Isabel Hirschfeld. Miss 
Constance Vipan is engaged as Solo Violoncelliste. 


Tur Soutpar Lapies’ Ouarrert CONcerts. 
These celebrated artists of Vienna, Madame Marie 
Soldat, Friiulein Elsa von Plank, Madame Bauer 
Lechner and Fraulein Lucy Campbell, will give a 
series of four Concerts in St. James’ Tall, on 
October 31st, November rith, 1 pth and 26th. Mr. 
Leonard Borwick will be the pianist. 

Madame Ella Spravka announces a pianoforte 
recital in the Bechstein Hall on November 4th. 
Mr. Plunkett Greene will be the vocalist. 

These concerts are under the direction of Mi 
lethel LL. Robinson. 

Dr. W. Lemare, the conductor of the bow 
and Bromiley choir, opened the season on Septem 
ber 24th, with a Social and Musical evening. 
Concerts will be given during the 
following works will be 


‘Two 
season when the 


performed. Ciounod’: 


“aust,” Dr. Purpin’s * Jerusalem,” Sir Arthu 
Sullivan's Phe Vrodival Son,” Gi. S. Vincent 
Choral Fantasia on National irs, and the usual 


Good Friday performance on Handel's ** Messiah.” 
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THE 





The Fncorporated Society of Musicians, 
FounpEp 1882. 


To admit to membership duly qualified Professional Mus- 
icians, and to obtain for them aaetdieel professional standing 
—to pent the culture of music—to provide opportunities for 
social intercourse between the ther nists discuss matters 
relating to music or musicians—to raise the standard of musical 
education by: means of the Society’s cxaminations. 





The Society now consists of nearly two thousand members, 
amongst whom are most of the eminent musicians of the Kingdom. 


The Local Examinations are conducted on the following 
principles:—T'wo Examiners at each Examination—a definite 
Syllabus of Requirements—no Local Professional Represent- 
atives—Candidates known to the Examiners by numbers— 
particulars of marks gained given to each Candidate. 


Particulars may be obtained from the General Secretary, 


Mr. I. Curapriein, 19, Berners Street, London, W 


The London Concert Season. 

The Musical Season in Town promises to be a 
busy one. A large number of high-class concerts 
are already announced to take place before Christ- 
mas. The following are of interest :— 


Herr Kubelik’s recital on Nov. 1gth will take) 


place at Queen’s Hall. Mr. Vert will open his 
season at St. James’ Hall on the rgth inst., with a 
concert at which a strong company will appear, 
including Madame Albani, Lady Hallé, Miss Ada 
Crossley, Messrs. Ben Davies, Andrew Black, 
Hollman, and Bird. 
chamber concerts at St. James’s Hall, Oct. 30th, 
Nov. 22nd, and December toth. Miss Ada 
Crossley’s concert will take place at St. James’s 
Hall on Nov. rath. 


and Dec. 2nd. In the same Hall Mr. 
Tovey’s concerts are fixed for Nov. 7th, 14th, 21st 
and 28th; M. Bramsen’s fer Nov. 18th, Dec. 4th; 
At Queen’s Hall recitals are announced by M. 
Mark Hambourg, Oct. 5th, 19th, and Dec. aust; 
by MM. Ysaye and Busoni Nov. 7th; by Mr. 
Lemare (organ recitals) Nov. 13th, 20th 28th and 
Dec. 4th and 11th; by MM. Ysaye, Becker and 
Busoni, Nov. 14th, 2rst and 27th; and by Signor 
Busoni Nov. 2gth and Dec. 1oth. The Queen’s 
Hall Saturday Symphony Concerts are announced 


for Oct. 26th, Nov. gth and 23rd and Dec. 7th. | 


Concerts have been aaranged at St. James’s Hall 
for Mr. I'rederick Dawson, Mr. E. Schelling, Miss 
Lily West, Madame Marchesi, Mdlle. Olitzka, Miss 
Soldat, Mr. McKinlay, Herr Van Rooy (Oct 30th), 


Mr. Johann Kruse will give | 


Miss Fanny Davies will give | 
recitals at St. James’s Hall on Oct. 25th, Nov. 5th | 
Donald | 
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| Mr. Ronay, Mr. O'Sullivan, Herr Backhaus, and 
| Miss Jenny Taggart. 

The prospectus of the Albert Hall season 
| announces that ‘‘ Hiawatha” will be repeated, andthe 
/remaining novelties will be Mr. Taylor’s ‘“ Blind 
| Girl” (to be produced at Leeds), and Sir F. Bridge's 





'«Forging of the Anchor,” already heard at 
| Gloucester. The other works announced are 
| ** Elijah,” ‘* Messiah,” ‘* Redemption,” ‘‘ Spectre’s 
Bride,” ‘ Golden Legend,” and ‘ Walpurgis 
Night.” 


The Popular Concerts will commence on the 
26th inst., and will end early in December, recom- 
mencing in the new year. Thereis also a talk of 
some Coronation Concerts in the summer, when 
London will be full of American and other visitors. 
There will be three Richter Concerts at St. James's 
Hall, and the usual series of Ballad Concerts there 
and at Queen’s Hall. At the Albert Hall 
|Madame Patti will give at least one concert ; 
M. Paderewski will play for Mr. Chappell’s testi- 
/monial ; and on October 4th and 5th the Sousa 
| Band, from the United States, will give per- 
| formances. 
| In addition to these Concerts, Madame Adey 
Brunel will give a series of her Dramatic and 
| Humorous Recitals, under the direction of the 
| Concorde Concert Control. The success of the 
| recitals last Winter ensures good results for these 
delightful entertainments next season. 


Miss Ethel Barnes and Mr. Charles Phillips 
annonnce four Chamber Concerts for Nov. 14th, 
| Dec. 1oth, Feb. 11th and March 8th. The pianists 
will be Mr. Leonard Borwick, Madame Lily 
Henkel, and Miss Isabel Hirschfeld. Miss 
Constance Vipan is engaged as Solo Violoncelliste. 








Tue Sotpat Lapigs’ QuaRTETT CONCERTS.— 
| These celebrated artists of Vienna, Madame Marie 
Soldat, Fraulein Elsa von Plank, Madame Bauer- 
Lechner and Fraulein Lucy Campbell, will give a 
series of four Concerts in St. James’ Hall, on 
October 31st, November 11th, 14th and 26th. Mr. 
Leonard Borwick will be the pianist. 

Madame Ella Spravka announces a pianoforte 
recital in the Bechstein Hall on November 4th. 
Mr. Plunkett Greene will be the vocalist. 

These concerts are under the direction of Miss 
Ethel L. Robinson. 

Dr. W. Lemare, the conductor of the Bow 
and Bromley choir, opened the season on Septem- 
ber 24th, with a Social and Musical Evening. Two 
Concerts will be given during the season when the 
following works will be performed. Gounod’s 
“Faust,” Dr. Turpin’s “Jerusalem,” Sir Arthur 
Sullivan’s ‘“‘ The Prodigal Son,” G. S. Vincent’s 
Choral Fantasia on National Airs, and the usual 
Good Friday performance on Handel's ‘* Messiah.” 
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Sir Hubert Parry last month travelled from |in his ninetieth year, was the first student 


London to Leeds, to conduct the rehearsal, by the 
chorus, of his cantata, “The Song of Darkness 
and Light.” He is still suffering from the effects 


when he appeared with his right arm in a sling. 
He conducted throughout with his left hand, Mr. 
Benton, the chorus master, turning over the leaves 
of his score. Dr. Stanford, the festival conductor, 
played the pianoforte accompaniments. 


About Artists. 


Madame Albani has been specially engaged 
for the Saturday evening concert of the Leeds 
Musical Festival. She will sing the Aria from 
‘‘La Vestale,” by Spontini, and ‘* With Verdure 
clad,” from Haydn’s ‘ Creation.” 

Dr. Longhurst, who, after 65 years’ service as 
chorister and organist, retired from Canterbury 


Cathedral, is suffering from failing eyesight. His | 


age is 82. 
—:0:— 

When Stainer and Sullivan were both quite 
boys, George Cooper, the well-known organist at 
St. Sepulchre’s Church, gave them both a difficult 
theme on which to extemporise. So well did they 
acquit themselves that Coopér exclaimed “I should 
like to see the race you two will run! for both of 
you will do something great.”—‘ Globe.” 

—:0:— 

Mme. Patti, the great cantatrice, has been 
recently in Paris, her visit having as its exclusive 
object the desire to help with her -yoice a deserving 
work of charity. In the course ‘of an interview 
with an editress of the ‘‘ Fronde,”’ Patti stated that 
the secret of the eternal freshness and power of 
her vocal chords is that she never demanded more 
of them than they were capable of giving. 

—:0:— 

If Mr. Ben Davies was sedate when he was 
singing in Gloucester Cathedral recently it was not 
altogether his fault. At the previous festival he 
sang the tenor part in “ Elijah” for the first time 
at the Gloucester celebration, and good-hearted 
Madame Albani gave him an encouraging nod, at 
which he gratefully smiled. The next day he 
received from an over-sensitive person hailing from 
Cheltenham, a furious letter asking whether he 
considered such outrageous conduct proper in a 
Cathedral. So rather than offend the suscepti- 
bilities of this very particular gentleman, the great 
Welsh tenor at this Festival tried to be demure. 

—0:— 

A few days since we lost our oldest musician. 

Mr. Kellow John Pye, who died at Exmouth, 








| who entered at the Royal Academy of Music 
‘in 1823, and he received from Cipriani Potter 


'the first pianoforte lesson ever 
of his recent accident, and was loudly cheered | 


given in that 
institution. He was, of course, an_ indoor 
scholar, for in those days the boys were lodged, 
boarded, and taught in Tenterden Street, and 
his master for composition was Dr. Crotch, 
the then Principal. He left the Academy in 
November, 1829, and for some years resided at 
Exeter, where he had a large connection as a 
teacher. Subsequently he reiinquished the pro- 
fession for commercial life in London, but he 
always took a great interest in music, and besides 
acting for three years as Chairman, he was for a 
long period one of the Committee of Management 
of the Royal Academy, and also a member of the 
Executive of the Royal College. He carried off 


| the Gresham Prize in 1832 with an anthem, ‘* Turn 
? 


Thee again, O Lord,” and in 1842 he took the 
degree of Mus. Bac. at Oxford. 
—:0:— 

Mr. J. F. H. Read, whose death was an- 
nounced in April last, was a prominent musical 
amateur, a stockbroker, and director of the Great 
Eastern Railway. A Jamaican, an amateur violin- 
ist, and an old pupil of Sir George Macfarren, he 
in 1887 composed a cantata, ‘‘ Harold,” and desiring 
its production at Walthamstow, where for 25 years 
he had been hon. conductor of the local choral 
society, he, in the lordly manner of the German 
Princes of the 17th century, built a concert hall 
holding 2,000 people expressly for its first per- 
formance. He was President and one of the 
founders of the Stock Exchange Orchestral Society, 
and he composed nearly a dozen cantatas, besides 
numerous orchestral and other works. 

—:0:— 

The Boston Journal has something to say from 
the other side of the Atlantic upon the reiation of 
long hair to music. The editor inquires, ‘‘ Did an 
absolutely bald pianist ever draw large audiences ? 
Did a bald pianist ever play well? Consider the 
pianists who have visited us this season——Bauer, 
Dohnanyi, Gabrilowitsch, Hofmann, Godowsky. 
Their heads are all well thatched. No one of them 
has such lucrative hair as that which adorns Mr. 
Paderewski, the eminent Polish hypnotist; but Mr. 
Bauer’s hair is thick, rich in colour, distinguished ; 
Mr. Dohnanyi has a long lock that plays its part in 
catching applause at the end of the musical assault 
and battery committed by the owner; Mr. Hof- 
mann’s hair is unemotional, but there is plenty of 
it; Mr. Godowsky has enough for practical pur- 
poses, and Mr. Gabrilowitsch’s mane cries loudly 
for a barber. In the matter of hair, Mr. Von 
It is 


Slivinski easily excels his rivals this season. 
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not a head of hair for the dining table—in the | “‘ Te Deum,” written for the Thanksgiving Service 
summer the birds of the air would be tempted to | intended to be held at St. Paul’s atter the proclam- 
build their nests in it—but as a feature of a pianist’s ation of peace in South Africa, should be used. 
make-up it is worthy of all praise.” 

—!0:— 

A proposition has been put forward to estab- | ao 
lish a scholarship at one of our great Academies | : Criticism on the 
of Music, in memory of Mr. D’Oyly Carte. The | Festival Choir at Gloucester Cathedral. 
scheme seems likely to be taken up by the present | 
and many of the past artists of the Savoy, and a) ie j cpa 
performance will, doubtless, be organised in support | lhe musical correspondent of the 4§ Birmingham 
of the fund. During the London season, too, we | Gazette, after alluding to «The Elijah, opening 
shall probably see a big testimonial concert to the| With Dr. Stanford's new “God save the King, 
veteran conductor, Signor Arditi, who a few months | which he tells us is not his ideal, for it is 
hence will enter his eightieth year. | too theatrical and un-English, speaks warmly 

By the way, although’ memorials to dead| i" praise of the chorus aE fe: once sweet and 
musicians, and testimonials to the living, are plen- | powerful, expressive and brilliant, this splendid 
tiful enough, no one’ seems inclined to take the | body of singers reflected the highest credit on the 
initiative in starting a memorial to Sir Arthur | districts which produce them, and on the talent and 
Sullivan. The idea of a bust in the crypt of St. | industry of the three capable conductors. At the 
Paul’s has very properly been abandoned. But it words ‘ Through darkness riseth light, the trebles 
ought to be easy to raise enough to endow a cot | S¢t a splendid example of firmness with brilliancy. 
for the orphans of musicians, or for a hospital bed It seemed as though the other parts must sound 
for sick members of the profession. poor by comparison. But the basses rose to the 

-—0:— / occasion; then the contraltos in emulation surpassed 

Bottesini’s famous C. A. Testore ’cello is now, it | themselves, and the tenors coming in last completed 
is understood, the property of Mr. Claude Hobday. | the circle of perfection.” 
3ottesini bought it for £36 in 1839, and he had it 
all his life. On his death it was offered for a small : : : a sate 
sum to the Conservatoire of Parma, but it was|, Peaking of the Choir, the “‘ Times ” is hard 
refused, and it was bought for £48 by Signor | 1 Criticism. The accurate performance of a simple 
Emilio Henry, a Turin lawyer. Messrs. Hill, the chromatic scale should be one of the tests for 
well-known London luthiers, in 1894 offered him a admission into such a body as the choir of these 
large price for it; and as the Parma Conservatoire Festivals ; and the exceeding slovenliness of the 
people still refused to buy it for £48, it was sold to | S°PFanos in this and one or two other places of the 
Messrs. Hill, who resold it to Mr. Hobday. So, at work does not say much for the vigilance of the 


ayn rate, goes the story. Signor Henry still has choirmasters by whom the various contingents 
two of Bottesini’s bows. have been trained. Wherever the fault may lie, 


the public have surely a right to demand that blame 


PLEASING CRITICISM. 


SEVERE CRITICISM. 





—:0:— 
In reference to the coming Coronation, for | ™#@Y be bestowed. sas 
which some special music will, it is supposed, Bec 
according to precedent, be expressly composed, In the pages of 7vuth is an interesting article 


the question has been mooted whether at the new | upon Seaside Music, from which we make a few 
reign a ** Composer to the Court” should not be | extracts. A larger number than usual of even 
appointed, to do for music what the Poet Laureate | well-known orchestra players, remarks our con- 
is supposed to do for verse. The fact does not seem | temporary, have been forced this autumn to accept 
to be generally known that the northern kingdom | engagements at the seaside. It is not now prac- 
actually boasts such an official, Sir Herbert Oakeley | ticable to print a full list of capital orchestras 
holding the post of ** Composer to the King in| engaged at the various seaside: resorts. Giving 
Scotland.” In England the two Court musicians | only a few, attention may be called to the excellent 
are Sir Walter Parratt, the Master of the Music, | band provided by Mr. Glover at Bexhill-on-Sea ; 
who, although an important personage, is officially | to Mr. Norfolk Megone’s orchestra at Devonshire 
little more than the conductor of the King’s private | Park, Eastbourne, which town, by the way, also 
and State bands; and Dr. Creser, who is ‘‘ Organist | boasts another orchestra band under the direction 
and Composer to the Chapel Royal.” In the} of Mr. T. Ward; to the Hastings Pier band, 
ordinary course, Dr. Creser would compose the | directed by Dr. Abrams; to the new municipal 
Coronation Anthem; and a suggestion has been | band at Folkestone, which Mr. Dunkerton conducts ; 
made that Sir Arthur Sullivan’s hitherto unheard | to the Weymouth orchestra, under the baton of 
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Mr. F. W. Armstrong; to the New Palace band 


at Brighton, under Lieut. Dan Godfrey; to the | 


Bournemouth orchestra, under Mr. Dan Godfrey, 
junr.; and to the Blackpool Winter Gardens | 
concerts, which this year will be under the direc- 
tion of Mr. Landon Ronald. 

—:0:— 

The post of Inspector of Music under the 
Board of -ducation, which has been vacant 
since the death of Sir John Stainer, has, we learn, 
been filled by the appointment of Mr. Arthur | 
Somervell. The office is understood to be worth | 
£700 a year, besides travelling and other allow- | 
ances, and Sir John, who succeeded the late John 
Hullah in 1883, had as Assistant Inspector Dr. W. | 
G. McNaught. The Hullah régime, which lasted | 
eleven years, was a rather stormy one; for he did | 
not get along at all well with the Tonic Solfaists, | 
whose pupils are in the great majority in Board 
Schools. Stainer, who had no special “ fads” and | 
was a man of infinite good temper, succeeded | 
better. Mr. Somervell is doubtless equally free | 
from prejudice, and, indeed, his name has hitherto | 
been associated with festival, rather than with 
educational, matters. He is a native of Winder- 
mere, was educated at the Berlin High School and | 
at the Royal College, and besides contributing to | 
the Kendal, Hovingham, and Bristol Festivals, he 
wrote ‘ The Forsaken Merman” for the Leeds 
Festival of 1895, and the “Ode to the Sea” for | 
Birmingham two years later. With his work as a 
composer his new duties under the Board of 
Education will not, of course, at all interfere. 


Odd Crotchets. 


BF little nonsense now and then, 
35 relished by the wisest men, 


Piano tuner: ‘Your daughter left word that 
I should call and repair your piano.” 

Mr. Brown: ‘* What’s the matter with it ?” 

Tuner: ‘She says three or four strings are 
broken.” 

Mr. Lrown (confidentially) : ‘ Look here, 
here’s five shillings for yourself. Break every | 
string left, and give us a measure of silence. 

—i0:—- 

Mr. Spoon :‘* Shall I bring you an ice while 
Miss Yeller is singing ? Pray take some.”’ 

Mr. Dolente ; (A rival of Miss Yeller) ‘‘Thanks, | 
no. If I took anything it would be chloroform. 


| 


TFIOhe= 
Concert Hall Manager: ‘‘ Well, have you the | 
programme ready for next Monday’s Concert ? ”’ 
Pers x ne ah 
Deputy : The programme’s ready, but there's | 


another row among the artists.” | 


Manager: ‘* What are they quarrelling about 
now ?”’ 
Deputy: ‘‘ About whose turn it is to be too ill 
to appear.” 
—:0:— 


Mrs. Fitz Basso: ‘* Who was that snoring 


'in the choir this morning during a pause in the 


singing of the Anthem ?” 
Mr. Fitz Basso: ‘Snore! great heavens, 


-woman, that was my bass voice.” 


After a ‘ Messiah” performance. 

Friend: (To a friend who sat in front of the 
trombones) ‘‘ Wasn’t that a fine performance of 
‘The Trumpet shall sound,’ it always carries me 
away.” 

Violinist : Really, I was almost blown away.” 

—:0:— 

Lawyer: ‘ Are you acquainted with the 
prisoner ?”’ 

Witness > “¢ I’ve known him for twenty years.” 

Lawyer: ‘* Have you ever known him to bea 
disturber of the public peace ?”’ 

Witness : Well—er—he used to belong to a 


| drum and fife band.” 


—:0:— 

Musical Mem.—Mr. Joseph Bennett wrote re- 
cently in the Daily Telegraph : | have it on authority 
of a correspondent, who writes from the ‘ Garden 
Town,” that Cheltenham is the most musical place 
in the kingdom. Perhaps it is better not to make 
comparisons which are apt to ruffle the temper of 
those whom they do not favour. We must all 
rejoice in the undoubted musical activity of Chel- 
tenham, especially with reference to the fact that 
so many young people are educated there. 


FOR SALE. 
Scores of HanvreL’s Works, for Conductors, &c. 


© Saul."’—Pub. 1738. “ Belshazzar," Vol. I. and I1.— 
Pub. 1744. 
‘*‘ Dettingen ‘Te Deum,” 1743. ‘' Israel in Egypt,'’ 1738. 
‘* Messiah,” Vol. I. and Il.— Pub. 1741. 
“L’Allegro 1] Pensierosa Ed 11 Moderato,” 1740. 
“Judas Maccabzeus,"’ 1746. 
‘* Ode for St. Cecilia’s Day," 1739. 
“Jephtha,” 1758. * Esther,’ 1720. 
(Size 12 inches by 15 inches). 





Address :—Bruton & Co., 38, Stokes Croft, Bristol. 


“THE MINIM" Co. undertake to publish all kinds 
of 


Musical Works, Letterpress Works, &c., 


on the most reasonable terms. Specimens and Estimates 
Post Free. 


Address :—'' Minim"’ Co., Cheltenham, Engla nd, 
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Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and reciprocal terms. 


The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


26, CASTLE STREET, in edimstiiaal bidity add LONDON, W. 





P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do so, as is beginning to be well known, at a great disadvantage. 

From want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 
the guidance of competent and experienced persons to remedy this evil. 


The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration. 
1. They may be purchased with all rights by the Company for Cash. 
2. They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. 


3. The Company may publish any works offered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 


Arrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions, a few being :— 


1. A statement of sales and stocks is made and cheques handed over by the Company 
at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 


2. Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is most moderate ; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. 

3. Special advantages are available to Composers and Authors desiring to place their 
works before the public in an emphatic and prominent manner. ‘These may be 
performed, advertised, or otherwise made known, on any scale desired in a way 
possible only to large organisations possessed of the requisite machinery. 


Estimates for all these conditions on application. 


On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs. 


A charge is made of 10 per cent. for all sales of works. Less this, all sums 
received are handed in their entirety to the Composer or Author. 

The Company also transacts every kind of agency business, and will furnish all 

necessary particulars on application. 
All Composers and Authors who desire their full share of the fruits of their 
labours, should address : 
The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
26, CASTLE STREET, OXFORD STREET, 
LONDON, W. 
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London and Provincial Notes. 

CukrLTeNtAM.— The Festival Society opened | 
the 32nd season on September 17th with a con- 
versazione and music. The programme consisted | 
of vocal and instrumental selections, in which 
several old members took part. A great feature in 
the programme was the first appearance in Chelten- 
ham of Miss Constance Vipan, the violoncelleste, 
late of the Conservatorium of Music, Leipzig. The 
solos were ‘ Tarentelle” (Op. 33), Popper, and 
‘¢ Berceuse,’’ A. Simon. Her wonderful execution 
and refined performance created great enthusiasm. 
Mr. G. A. A. West, F.R.C.O., and Mr. H. A. 
Matthews, Assoc. Amer. Gld.O., who were on a 
visit to their native place, played in a brilliant | 
manner Robert Schumann’s ‘ Andante und 
Variationen”’” (Op. 46), on two pianos. Mr. 
Leonard Mott also played in good taste Grieg’s 
Sonato (C. Moll), with piano (Mr. H. A. Matthews). 
The vocalists were Miss Ida Webb, Miss Fanny 
Stephens and Miss Lane, who sang in excellent 
style. The choir and instrumental division also 
contributed under Mr. J. A. Matthews’ baton. Mr. 
G. A. A. West and Mr. H. A. Matthews shared 
the duties as accompanists on the piano and organ. 


Madame Adey Brunel will give a series of her 
popular recitals, ‘‘ Evenings with the Poets,” 
during the season. The programmes will include | 
selections from Tennyson,’ Rossetti, Longfellow, 
including selections from ‘* Hiawatha” and mis- 
cellaneous selections from popular authors. | 


A number of Concerts are announced to take 
place this side of Christmas, including two Chamber | 
Concerts to be given by Miss Isabel Hirschfeld and 


Miss Rosalind Ellicott. ~ 


The Cheltenham Musical Festival Society 
announces the first concert of the 32nd Season for 
December goth, in the Winter Gardens. A new 
Choral Ballad, “* The Power of Song,” composed 
for this concert by Dr. F. Iliffe (Oxford), and 
Coleridge-Taylor’s ‘* Departure of Hiawatha’”’ will 
form part of the programme. Instrumental num- 
bers will be an attractive part also, as Miss 
Constance Vipan, the Violoncelliste from the Con- 
servatoire of Music, Leipzig, and Miss Isabel 
Hirschfeld, solo pianist, will take part with a full 
orchestra and chorus under Mr. J. A. Matthews’ 
baton. 

—:0:— 


Dover. — The Town Council has accepted the 
offer of an organ for the Town Hall from Dr. 
Astley, president of the Choral Union, and formerly 
Mayor of Dover. The organ is to be built by 
Messrs. Norman and Beard Limited, at a cost of 
£3,0c0. It will contain many new ideas, and is to 
be operated by electricity. 


GLoucestER.—The Instrumental Society will 
commence the 13th season on October 18th, under 


_the conductorship of Mr. E. G. Woodward, the 


founder of the Society. This excellent institution 
has done much in promoting a taste for orchestral 
music for twelve years, and the concerts have been 
of a high class, at which compositions by the great 
masters have always had a prominent place. The 
programme for next season will be equal to the 
past, with some novelties. 


—:0:— 

Hererorp. — InGRAM, Hopse-JOoNES AND 
Company.—Messrs. Ingram, Hope-Jones and Com- 
pany of London, Liverpool, Edinburgh and Here- 


ford, have just added a Choir and so completed the 


three manual organ which Mr. Hope-Jones erected 
in St. James’ Church, Congleton. The Countess 
of Warwick has decided to place in the great Hall, 
Warwick Castle, a four manual Hope-Jones Electric 
Organ. As, however, Messrs. Ingram, Hope-Jones 
and Company have sixteen prior orders upon their 
books, the instrument cannot be finished till early 
next summer. A moveable ‘“ Console” or key desk, 
resembling a harmonium, will be the only part of 
the organ visible. The music will steal down to 
the listeners from the roof and from the walls. 
The organ will be controlled and operated solely by 
electricity. 
——!0:— 





WeEsSTON-SUPER-MarE.—A concert was given 
on the 6th July, at the Victoria Hall, by Miss 
Margaret Von Bargen, the fortunate possessor of a 


contralto voice of exceptional beauty and _ great 
| power. Her songs consisted of ‘‘ Che Faro” (Gluck), 


‘“‘ The Three Fishers” (Hullah), and Tosti’s 
‘‘ Good-bye,” a’ selection which shewed the rare 
qualities of her voice to great advantage. 

She also joined Mr. John Gray in a duet. The 
latter artist made his first public appearance at this 
concert, and was very favourably received. Mr. 
Sydney J. Halliley was the only other vocalist, 
and sang the songs allotted to him with very good 
taste. ‘The instrumental items were in the hands 
of Miss Lillie Davis (violin), and Mr. Wymark 
Stratton (pianist), whose contributions were warmly 
applauded. Mr. Stratton played two of his own 
compositions. Mr. Ethel von Bargen was an 
efficient accompanist. 


—:0:— 

CoLEFORD.— Miss Constance Vipan, the 
eminent violoncellist, played at a concert at 
Coleford last month before a large gathering of 
county families. The programme included ‘A 


Concerto” (Golteymann), ‘* Weigenlied” (Kleugel), 
‘*Capriccio”’ (Goltermann), ‘‘ Berceuse”’ (Simon), 
and Popper’s ‘‘ Tarentelle,” (Op. 33). 
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Professiones Cards. 


VOCALISTS o INSTRUMENTALISTS. 








ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
ISS MIRIAM EDWARDS, A.R.C.M., 
SOPRANO. 


(Pupil of W. Shakespeare, Esq.), for Oratorios, 
Chamber and Ballad Concerts, At Homes, &c. 
Terms and vacant dates, address—Tamworth House, 
Wednesbury, Staffs.; or, T. Albion Alderson, Esq., 
Northumberland College of Music, 

Newcastle-on-Tyne. 





ISS LIZZIE AUSTIN (SOPRANO). 
a Silver Medalist and Certificate of Merit 


R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address — 16, Coleherne Road, Earl’s Court, 
London, S.W. 





ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


rISs LILY CALDWELL, 
MEZZO-SOPRANO, 

For Oratorios, Concerts, ‘‘At Homes,” etc. 
Address—c/o MoNTEITH RANDELL, EsgQ., 192, 
Monument Road, Edgbaston, Birmingham. 
ADAME ‘ANNIE NORLEDGE (SOPRANO), 

Address :— 
23, Millgate, Newark-on-Trent. 





ISS MARGUERITE GELL (ContTRALTO), 
of Birmingham Town Hall Concerts, 
For Oratorios, Masses, Concerts, &c. 

Address : gl, Belgrave Rd., Edgbaston, Birmingham. 

ADA M E ‘STEPHAN IE OLIVE 
(CONTRALTO), 

Has returned from tour. At liberty for Oratorios, 

Concerts, Recitals. 

For Press Notices and Terms, 65,. Fortess-road, 

Kentish Town, London. 





ISS FANNY STEPHENS (CONTRALTO) 
For Oratorios, Concerts, At Homes, &c. 


Address—Sunnyside, Pershore, Worcestershire. 





ISS ELEANOR DRUCE, 
CONTRALTO, 
“ For Concerts, Oratorios, At Homes, etc. 
Address: 30, Alexander Road, East T wickenham. 


ISS CECILIA MATTHEWS, Teacher of the 

Piano, Singing and Theory of Music. Pupils 
prepared for the various Local Examinations. 

Addresss—7, Clarence Square, Pittville, Cheltenham. 








R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 24, Lavender Gardens, Clapham Common, S.W. 
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R. E Ww. PRI G:E’; 
VIOLONCELLIST, 
Address : The Firs, Bolston Road, Worcester. 


M Re. Ses EYNON MORGAN, 
TENOR, Gloucester Cathedral, 
Address—Devonia, Furlong Road G loucester. 


‘*Messiah.’’—''Mr. Morgan, of Gloucester Cathe- 
dral, sang the ‘enor Solos; he gave splendid 
performances of ‘Every Valley’ and ‘Thou 
did’st not leave.’ ’’— Burton Chronicle, Dec 
19th, 1900. 








M* BRIGHT ‘JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 

Photo and Criticism on application. 





R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


M*:» ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 
Ri JAMES GAWTHROP, 
TENOR, 

| Gentleman of Her Majesty's Chapel Royal, St. 
| Tames’ Palace. Address, 5, Hazlemere Road, N.W. 
| 
| 


R. HENRY SUNMAN, 
BASS. Licentiate (Artist) of the R.A.M. 
Of the Gloucester and Cheltenham Festivals, &c. 

For Terms, Press Notices, &c., please address : 
_ Christ Church Cathedral, Oxford ; or, nsual Agents 


RR. BANTOCK “PIERPOIN FT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, 
| Festivals. 
Address, 105, Brondesbury Villas, London, N.W. 


R. CHARLES PHILLIPS 


BARITONE. 
Address: 8, Manor Mansions, Hampstead, London. 


R. CHAS. COPLAND, A.R.A.M.. BARITONE. 
a (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 8, Greencroft Gardens, N.W. 
or to Mr. N. Vest, 6, Cork Street, W. 


R. FRED LIGHTOWLER (BARITONE), 

of the Cheltenham, Hereford and Worcester 
Festival Society's Concerts. 

ncaa he Cananee. Worcester. 





and Norwich 





Rn, <G. ‘'SPENLOVE ‘BROWN, 


VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford’s 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 
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PROFESSIONAL CARDS-— Continued. | 


M°s. 


For Terms, 


OTTO DENE (TENOR), 
James’ Hall, of the Crystal Palace and 
Queen's Hall Concerts. 
address— Ullswater Lodge, 
Road, West Norwood, S.E. 


Ullsw iter 


R. E G WOODWARD. 
M Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 


Address, 


1s SS LOUISE DUGDALE, 
M A. Mus. T.C.L., Silver Med. L.A.M., 
Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 


PROFESSIONAL CARDS—continued. 


1g H A »-UDLAM, 
VIOL ONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festivals) 
West Bromwich. 
Telegrams—"' LupLAM, West Bromwicu."’ 
E. BELL-PORTER, 


\ R. W. 
ra DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: 56, Ely Street, Stratford-on-Avon. 


M* ARTHUR H. CHAPMAN, 
aN PRINCIPAL TRUMPET. 


IS.M, 





Address, Fairlawn, Sidcup. Kent. 





N R. WM. GRIFFIN PROFESSOR or Music. 
A (Violin and Viola). Principal Viola at Bir- 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 
i, } 0 FON BO ¥-G:5E., 
TROMBONIST. 
Address: 9g, Sandford Terrace. Cheltenham 





ven Festival Musical Society's and Dr. Winn s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 

R. T E A G U E, 
Re a AND TEACHER OF THE 


R. EUSTACE A. GOULD, L.R.A.M., 
is open to accept Soloand Orchestral Engage- 
ments. 
For Terms and Press Notices apply— 
41, Clarendon Road, Edgbaston, Birmingham 





VIOLIN AND VIOLONCELLO. 
Address, 5, Paragon Parade, Bath Rd., Cheltenham. 


CHARLES “J ia. TEAGUE, 


R. 

M PROFESSOR AND TEACHER OF VIOLIN, 
FLuTE, &c., 

Oren to Engagements for Concerts, &c. 
College Music Saloon, Suffolk Road, Cheltenham. 

Kk. A. HANDLEY-DAVIES (VIOLINIST) 
For vocant Dates apply 
y2, Warwick Gardens, Kensington, W, 


M* BENONI “BRE ZWER, FC EW é 
L VIOLINIST. 
Bronze Medal, 1887; Silver Medal, 1888 ; . 


Diploma of Merit, 1889 (Royal Academy of Music) 
Leader and Solo Violinist, Worcester Orchestra. 
Society. ] 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For atc &c., Address, 3, Edgar St., 
JOSEPH OWEN 


R. 
M VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. G. Halford'’s Orchestral 
Concerts. 

For Terms, etc., address : 
50, Lee Crescent, Edgbaston, Birmingham. 


Worcester, 





MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 


Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 
8, Clifford's Inn, Fleet Street, E. y 
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WORCESTER. 


RS. GLOVER-EATON. L.R A.M. (Soprano)— 
accepts engagements for Oratorios, Ballad 
Concerts, &c. Teacher of Singing, Pianoforte, and 

Class-Singing. 
Address— Regent House, Worcester. 


LONDON. 
R. CHARLES SAUNDERS (Tenor), for Ora- 
torios, Ballads, &c.—Address, 
47, Duke Street, St. James’ London, S.W. 


Telegrams :—‘* Tenoreggia, London.” 


._ LONDON. 

M R. ROBERT GRICE (Baritone Vocalist), of the 

Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address — 


38, Tytherton Rd., Tufnell Park, London, N. 


LONDON. 
M* EGBERT ROBERTS (Bass, 
Italian Church, Hatton Garden), 
communications respecting Oratorios, 
Lessons be addressed— 


Conductor, 
requests that 
Concerts, or 


45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


NOTTINGHAM. 

R. HENRY DOBSON (Professional Diploma, 
M Incorporated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. 

24, Station Road, Hucknall, Torkard, Nottingham. 


M * LONDON. 


HERBERT WALENN, 
Solo Violoncellist, 


5, Wellington Place, London, N.W. 
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Scholastic. 





ECKINGTON HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HoME FOR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 





The Misses Whittard, 
LapigEs’ ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


GLENGYLE, London Road, 
CHELTENHAM, 

LapiEs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 





MDLLE. GERALDY'S 
FRENCH CLASSES. 





ADDRESS— 


ROYAL HOUSE, CHELTENHAM. 


County of Gloucester 
Musical Festival Association. 





NintH Season - 1901-1902, 
President : 
C,. Lex Wiiiiams, Mus Bac., 
Worcester. 


The Committee : 
Conpvuctors oF Societizs in UNION, 


Hon. Sec.: 


Prospectus on application. 





Prospectus on application. 


Joun A, MatTrHews, 
7, Clarence Square, Pittyille, Cheltenham, 














wLducational. 





SHORT FREE COURSE POSTAL HARMONY 
LESSONS 
given by Graduate in Music (Durham University) to limited 
numder. 


Address—Mus.Bac., c/o Mr. W. H. Doonan, 
Stratford-on-Avon. 





R. ALFRED CHATFIELD, F.R.C.O., A.R.C.M., 
L.R.A.M., 


gives Lessons in Harmony, Counterpoint, &c., by Post. 
Special Coaching for Exams. Pupils visited within 10 miles 
of London. 
Address—4, Granville Road, North Tinchley, London, N. 


— School of Music, Cheltenbam. 


ESTABLISHED 1870. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 


Sincinc, Harmony, &c., 

Assisted by Certificated and experienced Professors in all Departments. 
Session 1901-1902. 

Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ. Also for Theory, Harmony, and 
Counterpoirt. 











PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 
Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London; 
The Incorporated Suciety of Musicians (1.S.M.); The Associated Board 
of the R.A.M. and R.0.M. ; 

The Royal College of Organists, London; Guild of Organists £0. 
Upwards of 1,200 Pupils have passed successfully in various 
Examinations. 

TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SysTEM, 





For further information apply at private address: 
7, Clarence Square, Pittville, Cheltenham. 





Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


HOROUGH Preparation for. the Universities and 
ee Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo) possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 

There is a good Playground and Cricket Field. 














Trinity College, London (Music). 


INSTITUTED 1872. 





SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value £9 9s. each, are 
awarded annually. 

The next Examination at the Cheltenham Centre will be 
held as under :— 


INSTRUMENTAL AND VOCAL 
In December, 1901. Fees—f1 1s. each subject. 
New Preparatory Pianoforte Grade. Fee—r1o/6. 


MUSICAL KNOWLEDGE 
December, 1901. Fees—6s. to tos. 6d. 


Local Secretary, Mr. J. A. MATTHEWS, 7, CLARENCE SQUARE, 
PITTVILLE, trom whom the current Regulations, including 
New Syllabus for Practical Examinations may be obtained. 


eit Weiss * Se Sree 



































THE MINIM. 


A. E, WooDwaRD, =A 


94, High Street, Cheltenham. 
P| ANQS and every description of Musical Instruments on SALE, HIRE, or 


Extended Payment System. All Pianos are Iron Framed and 
fully warranted. 


p@® TUNINGS AND REPAIRS. a oA 


A. E. Woodward vetains on his Staff of Tuners only the most caveful and experienced men. 























The Largest Assortment of Violins, Mandolines, Banjos, Music Folios and Carriers in the West of England. 








Agent for Collard & Collard, Justin Browne, Cors & Kallmann (Berlin), & Bord (Paris), 
And all the Leading English and Foreign Makers. 


YOUR PATRONAGE AND INSPECTION ARE RESPECTFULLY SOLICITED. 

















CHELTENH AM. Wew Music, &c,, 
‘ ry oi s “ > ” 
TO VISI TO RS | Published by ‘‘THE MINIM” Co.. Cheltenham, Eng. 
Attending Concerts, Entertainments, The Theatre, &c, | “THE MINIM” PUBLICATIONS, 
will find 


\“Christ is our Corner Stone” (St. Kenelme), 
Composed by Gro. A. A. West, F.R.C.O. Price 


The sss CENTRAL - | Threepence, post free. 


Seven-fold “Amen” for Six Voices. Com- 


CAFE AND R ESTAURA NT, | ote ph Gro. A. A. WEsT, F.R.C.O. Price Threepenc 


Pa O 
ALBION STREET, Sexagenary Hymn: “God, who at Gibeon.” 
Composed by Rev. G. C. E. RyLry, Mus.Bac. Pos 
A Most Convenient and First-class Resting Place. free Three-halfpence. 
NS Vesper Hymn for Four Voices (No. 2): “§ 
LUNCHEONS, AFTERNOON TEAS, DINNERS, ETC. grant us Peace.” Composed by F. C. BAKER, 
HIGH-CLASS CUISINE. MODERATE PRICES. Printed on a Card. Post free One Penny. 
Private Suites of Rooms for Ladies. Part Song for Male Voices: “ Those Eveni 


Bells.” Composed by J. Cuartes Lone, F.R.C.0; = 
Price Threepence. 


4 Y Music for the Burial of the Dead. Com 
CHELTENHAM. posed by F. B. Townenp, F.Gld.0. Price Fourpence. 





Lecture: ‘Instruments of Music in the Time of thé 


T ATE’S PRIV ATE HOTEL, ea Negerica By Harotp S. Rosins. Price SC 


Song: “Lullaby Song.” Composed by William 





Between the NEW CLUB and the LADIES’ Griffith, Mus.Bac. Price Sixpence. 
oe Te Deum,” in Chant Form. Composed by £ E} 
Visitors received en Pension at DAILY or Weekly Terms. MoranT Parry. Price Threepence. FC 
Anthem: “Lord. thou hast heard.” Com: 
FOR SALE, posed by WiLL1am D. ArmstRoNG. Price Threepence 


Anthem: “i am the Bread of Life.” Full 
Choral and Orchestral MuUste, Anthem with a short Tenor Solo, by J. SEBasTIAt 


MatrtrHEws. Price Threepence. : 


Music for the Liturgy of the New Churc 
CANTATAS, PART SONGS, SUITES, &c., Composed by HERBERT Horner. Price threepence, netr 


AT LOW PRICES. 


CONSISTING OF 





ALL POST FREE. s 
Appress—'' MINIM" OFFICE, CHELTENHAM, Ené 








Address, LIBRARIAN, c/o ‘*MinimM" Co., CHELTENHAM 





